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5 Cover 


Look out, Fringe fans, it’s the year of the warning. If 
it isn’t sex and violence, it’s just sex or just violence 
and sometimes, it’s only sex and violence built into 
the show titles as part of the hype. Jeff Haslam and 
Julian Arnold, in a sneaky-peeky preview of their 
offering Rope illustrate this point quite succinctly. 
Matt Kowalchuk probes this amazing phenomenon. 
Cover photo by Peter Sutherland. 


6 Incite 


Last month’s demonstration in Old Strathcona by the 
pro-hemp group Grassroots, may have inflicted dam- 
age on the overall movement to legalize the herb. 
Overzealous participants, including five teenage girls 
who paraded topless, may have damaged the cause, 
say hemp advocates who want to stress the medicinal 
and industrial benefits of the banned plant. 


8 Blues/Roots 


Fans may have been saddened by the break-up of 
local folk legends Bourne and MacLeod, but guitar- 
ist Bill Bourne didn’t hesitate to call up a reinforce- 
ment in the name of fiddler Shannon Johnson. To- 
gether, they’re making up for lost ground. 


10 Rock 


George Thorogood may never be recognized as a 
guitar virtuoso, but that suits the Delaware Destroyer 
just fine. On his latest album, Haircut, he’s happy 
just keeping the plug of rock ‘n’ roll’s life support 
system glued to the wall. 


16 Visual Arts 


Jaime Tardiff has always been a visual artist with a 
penchant for walking on the wild side. He’s best known 
for infuriating passers-by with his Gravity Pope ads 
posted prominently on transit buses. You know the one 
—wherestiletto-heeled women made their imprints on 
the back of a naked man. But the graphic designer who 
started out with aspiriations of just being an illustrator 
has been casting impressions of his own. 


17 Theater 


You know it’s Fringe season when the SEE mailbag is 
inundated with pitches galore - with roses and condoms 
to boot - all in the hopes of enticing the off-beat 
aficionado into checking out what's behind the cur- 
tains in August. Reg Silvester reports from the mound. 


Insert: Raw Alternatives 


InFest '93, High River's alternative festival that took 
place over the August long weekend, was a success in 
many respects. There were no arrests, the locals took a 
shine to the grungy visitors and above all, the music was 
superb, SEE Magazine talked to members of. The 
Doughboys, Shadowy Men on A Shadowy Planet, 
SNFU, Meat Puppets, Cadillac Tramps, and a lot more 
to get their opinions of the cowpie congregation. 
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Highwood moves higher 


No sense in Cowtown hoarding all the big 
alternative festivals. After failing to drop 
anchor for the second annual event at least 
twice this year, the organizers of High- 
wood ‘93 have moved up north to host the 
show at Capital Raceway, just south of the 
provincial capitol August 13-15. Former 
Edmonton comedian Tommy Chong will 
host the festival, which will feature over 80 
groups including Mudhoney, Social Dis- 
tortion, King Missile, D.R.1. and Weird Al 
Yankovic. Local acts like The Imagineers, 
Elephants Gerald and Unsound will also 
appear. 


Prairie Peaks 


Kicking Horse Productions have locked 
into a film venture with Credo Group Ltd. 
to begin shooting a 90-minute made-for TV 
flick called Rich and Strange outside the 
Edmonton area for the next five weeks. 
With a plot that’s on the Twin Peaks-ish 
side of suspense, Rich and Strange deals 
with a Toronto cop who moves to the 
prairies only to deal with a murder, a 
convicted psychopath and general home- 
town hostility. The show will be distributed 
worldwide by Atlantis. 


A quarter for the Ryde 
Fans of Tacoy Ryde and its various incarna- 
tions (remember JATO?) over the last quarter 
century are well advised to pack their sta- 
tion wagons and endure the trek out to the 





NYC's King Missile at Highwood '93 


Buffalo Lake Hall at Rochon Sands Provin- 
cial Park near Stettler, Alta. August 14 
marks 25 years that the local band has been 
around and the gig is historic in the sense 
that the hall was where the Ryde made its 
debut. Tickets are available only in ad- 
vance from various band members or by 
calling Bill at 453-1763. 


Jam on the side, please 
Confetti ain’t just for reggae anymore! A 
series of jams are taking place in the up- 
stairs loft just off Whyte, to be hosted by 


some of E-town’s better-known musical 
celebs. Though we don’t have a complete 
list thus far, it can be said that Lionel Rault 
will take the stage every Wednesday night, 
followed by former Deadbeat Backbone’s 
Steve Loree on Thursdays. 


Yabba-Dabba-Doo! 


Bill Hanna, one of the creators of the infa- 
mous Stone Age Fred and Barney bowling 
tandem will make his first Canadian ap- 
pearance ever at the Art of Animation 
Gallery in Edmonton August 21. Hanna, 
along with Joseph Barbera, has been re- 
sponsible for creating The Flintstones, 
The Jetsons, Yogi Bear, Huckleberry Hound 
and so on, and the 50-year partnership has 
resulted in the world’s largest collection of 
animated entertainment. 


Pooh-pooh on woo 


The latest source of guffaws around the SEE 
office has been the arrival of a CD containing 
romantic ramblings by Fabio, the sexiest man 
inthe world (so sez Cosmopolitan Magazine). 
The shirtless model doesn’t sing on the re- 
cording, but offers his insights on love between 
contributions made by the likes of Billy Ocean, 
Stereo MCs, Dionne Warwick and Barry 
White. Entitled Fabio After Dark, the outing 
contains shots of his voluminous washboard 
chest and features such banal remarks as “I 
hear a solo and | think of a duet” and the 
obligatory “Music is a universal language for 
love.” Personally, we prefer the blandish- 
ments of the more believable Pepe LePew. 
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Warning: Murder 
is the topic of 
Teatro la 
Quindicina's 
Rope. With John 
Kirkpatrick and 
Julien Arnold. 


Warning: 





Sex & violence at the fringe may be intended merely to get your attention 


friend of mine recently approached me, hoping 
A that I could help get some publicity for his Fringe 
show. I explained that I would be writing about sex 
and violence at the Fringe. “Oh. Well, then, my play 
| definitely would fit,” he said, “It has lots of that in it.” 
Pick up your Fringe program — everyone should 
have one by now. Begin flipping through it. Notice the 
show titles. “Sex for Fun and Profit”, “Pimp”, “The Fuck 
Machine”. Glance at the pictures beside the listings — 
there is one of a man about to be beaten to death by three 
attackers. There are several of men and women together, 
naked; another uses the space to proudly display its 
warning; there’s even one depicting three nude jugglers 
(with a few strategically placed juggling pins, of course). 
Last, but not least, look at the wamings. From the 
mild, “Mature content,” to the heavy, “Language, nudity, 
sexually graphic scenes and content,” the straightfor- 
id ward, “Kids stay home,” to the ironic, “Language Wam- 
ing: English, German, Spanish and Italian content” — 
warnings are everywhere. There is no escape. Most of 
the shows, in one form or another, contain sex, violence, 
language, or other generic ‘content’. 
There is no better example than “The Fuck Machine.” 
It stirred up a controversy earlier this summer at the 
Winnipeg Fringe, over whether the posters should be 
allowed to be put up where everyone — even children — 
could see them. Semen, Recplewent to see what 
all the fuss was about. 
_ “This isn’t an issue about censorship, plete ud 
ae pan Poona Festival Director, Judy Lawrence. “It’s 
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By Matthew Kowalchuk 





Sharon Crawford's illustiration for 
Aphasia, A Love Story 


declined. The big question is, what is family entertain- 
ment? Ninja Turtles? Indiana Jones? The evening news? 
“Sex for Fun and Profit”, a “journey through the dark 
side of human sexuality”, is rated ‘parental guidance’. 
Dead Slow, about a serial killer, ts rated ‘s ‘suitable for all 
ages’. How ‘suitable’ is it? Catherine Girczyc, co-author 
of “Dead Slow”, answers,”As suitable as evening televi- 
sion — you can take that at face value. ... To a nine-year- 
old who watches Ninja Turtles, it will seem mild.” 
ee eee ae 


out of its socket, flesh being torn away, bare patches of 
skull can be seen, as can a substance one can only 
suppose is his brain — you get the picture. The real shock 
comes when you read undemeath the title. It says, “A 
Love Story”. 

Aphasia director and playwright Clinton Carew ex- 
plains that the play is about two dead people, and another 
that doesn’t exist (he is a figment of one of the dead 
persons’ imagination). The painting is a metaphor for the 
stripping away of the identity. Using the, ahem, eye- 
catching picture wasn’t really so drastic, he says. “We 
could have had a picture with somebody's head being 
blown off, something that had nothing to do with the 
play.” 

It’s no secret that people have become desensitized to 
the daily barrage of sex and violence that goes on around 
them. Says Carew, “As a writer you can do two things: 
you can add to it by making it this inconsequential act, or, 
you can show the people behind the act and the conse- 
quences, and deal with that.” 

Sometimes the most frightening of violent acts and 
most passionate love affairs are the ones we don't see. 
This is because we are forced to use our imagination, 
which often conjures up much more potent images than 
we expect. 

eatro La Quindicina’s “Rope” examines the morality 

of murder. Two young men commit a seemingly 
unemotional murder, for the danger and ‘sport’ of it. 
Quite simply, to see if they can get away with it. Written 
in the late 1920's, and later made into a film by Alfred 
Hitchcock, it implies somewhat more than it shows. 
Company member Jeff Haslam elaborates: “It really uses 
the language to express the passion, the fear, murder, 


The play is as relevant in the "90s as it was then, he 
















Brad Johnson 


cannabis-legalization rally held at 

the legislature two weeks ago may 

have harmed the pro-hemp cause, 
say local activists. 

The July 17 “smoke-in” started at Old 
Strathcona’s Gazebo Park, where about 
300 supporters of Grassroots, a pro-hemp 
group, smoked joints and listened to live 
music. From there, 60 of them marched to 
the provincial legislature building — led by 
five bare-chested teenage girls. 

Pro-hemp activist Michael Kalmanovitch, 
who did not attend the rally, says it hasn't 
helped his cause. “When people go ‘Hemp, 
hemp,hemp!’ and ‘Marijuana, marijuana, 
marijuana!’ and women take off their shirts, 
everything else gets forgotten.” 

The group’s leader, David Malmo-Le- 
vine, 24, told fellow demonstrators about 
the harmless nature of marijuana — de- 
rived from the hemp plant, which Grassroots 
wants legalized. He also spoke of the 
industrial potential of the plant. 

“Dave, I respect,” says Kalmanovitch. 
“...But I need to change it from saying 
‘hemp’ now, to include ‘industrial hemp’.” 

“I think the general public’s perception 
(of hemp) has been damaged.” 

Grassroots did address the industrial as- 
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Up in Smoke 





A Strathcona cannabis rally jeopardizes the pro-hemp cause 





pect of hemp at the 
rally when 30 dem- 
onstrators staged a 
sit-in at the Jasper 
Avenue headquarters 
of Alberta Pacific 
Forest Industries. Ac- 
cording to an Alberta 
Pacific receptionist, 
the company was un- 
aware of the protest 
in its lobby because 
it occured on a Sat- 
urday, when no one 
was at the office. 

Angela Bischoff, 
director of the Eco- 
city Society, where Malmo-Levine renteda 
room and operated Grassroots, says she 
supports the hemp movement for ecolog- 
ical reasons. The protest was good because 
it gave the group “more profile”, she says, 
but the marijuana aspect was “another 
part of it that I may not choose to empha- 
size. 

Ecocity, which is part of the Multi-Pur- 
pose Rumpus Room on Jasper Avenue, 
supports theater and alternative music 
events, publishing and other activist groups. 
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One such group is 
AdBusters, whose 
Edmonton chapter 
is chaired by Chris- 
tine Boyd. Boyd says 
she supports legal- 
izing hemp but feels 
the protest might 
have undermined its 
public image. 
“That’s one reason 
I wasn’t in town that 
weekend.” 

Another support- 
er of hemp 
cultivation, Alder- 
man Tooker 
Gomberg, says he couldn’t comment on 
the rally itself, but noticed “the media 
sure made a big issue of it.” He says the 
movement would get more respect “if we 
could just tone down the issues and look 
at it (hemp) more objectively.” 

Hemp supporters say the plant can be 
used for fuel, textiles and paper. It has 
been used throughout history for its tough, 
durable fibre and was grown in North 
America and Europe until 1938 — when 
cannabis was banned in the United States. 





Kalmanovitch, who sells hemp-based prod- 
ucts at Earth’s General Store on Whyte 
Avenue, claims hemp can be grown without 
THC, its narcotic component, and has 
many useful medical purposes as well. 

A pamphlet given to the store’s custom- 
ers lists hemp as useful in preventing 
glaucoma, easing epilepsy and in treat- 
ment of AIDS-and cancer-related symptoms. 
It also claims hemp products are stronger 
than their conventional counterparts and 
that the plant is hardy enough to be 
cultivated efficiently in most climates. 

An acre of hemp is said to be capable 
of producing four times more paper pulp 
than an acre of trees. 

Kalmanovitch says he would like to 
hold workshops emphasizing only the 
industrial benefits of hemp, in order to 
counter media coverage of the smoke-in. 
“It (the demonstration) was very confronta- 
tional.” 

In fact, in an article in the U of A’s 
student newspaper, The Solstice, Malmo- 
Levine complained of being harassed by 
police on the way to the rally. He was 
wearing a shirt which read “FUCK THE 
POLICE?” in large yellow letters. 

He could not be reached for comment. 
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Commentary 


Education: 
Who Pays? 





Edmontonians shouldered with a heavier school tax 





by Eugene W. Plawiuk 


City of Edmonton tax notice 

enclosed. And like the majority of 
Edmontonians, your taxes probably 
increased. 

Part of that increase is the school tax. 
The public and separate school boards 
increased their budgets by 2.3 per cent 
this year. That increase came after the 
new city reassessement, which pried 
some $70 out of every average home for 
school taxes. 

Added together, the average home-owner 
just got dinged for $100 more than previ- 
ous years for education. 

On the other hand, business got a 
break. Businesses will actually pay less 
for education. 


L ast month, the mail arrived with the 


job-orientated graduates. Yet the Cham- 
ber makes no effort. In fact, no single 
group of businesses in Edmonton even 
offered to pay more for education. 

This is the same group that launched a 
fax campaign on City Hall to save the 
Oilers. But when it came to education, we 
heard nothing. 

Business relies on the social costs of 
education, and often job-related training, 
to be carried by the tax-payers rather than 
out of their own profits. This shouldn’t 
come as a surprise, since it is also these 
same businesses that hire students at a 
minimum to work for them. 

A recent concer raised by the Public 
School Board has been the effects of part- 
time work on students. An American study 


While business wants schools to 
produce better-educated workers 
and consumers, it seems reluctant 
to pay its share. 


Because City Council decided not to split 
the reassessment fee 50-50 between home- 
owners and business, local businesses will 
actually save about 35 per cent less in 
school taxes they need not pay. 

Yet it is business who benefits from 
education, especially the Chamber of Com- 
merce. The Chamber lobbies for schools to 
equip students for the job market. 

As well, business has been calling for a 
set of National Standard Exams, and a 
return to basics in education. Yet when it 
comes to the costs of education, business 
fails to pay its fair share. 

Here was the perfect opportunity for the 
business community to back up its cheap 
talk with some cold cash. Voluntarily, they 
could have offered to pay their share of the 
education tax foisted on the rest of us by 
City Council. 

Indeed, it was the city counsellors who 
voted against a 50-50 split of the educa- 
tion tax reassessment, and who speak 


has shown that students that work 20 
hours a week have a greater course failure 
rate and a greater drop-out rate. 

While there are various reasons students 
take part-time jobs while in school, one of 
the important ones is that it gives them 
work experience for later in life. Yet the 
amount of hours worked are the direct 
result of the low wages they are paid. In 
order to make any money, they have to 
work at least 10 hours per week. 

dust look at the average wage offered 
to university and college students through 
Hire a Student jobs. Regardless of the 
student's degree or qualifications, these 
jobs pay $5.75 to $6.00 an hour. For 
high school students the wages can be 
far less. 

At minimum wage, 20 hours of work 
means $100 per week. If business is so 
concerned abut education and skills, then 
it behooves the Chamber of Commerce 
in this city to recommend that its mem- 
bers pay a fair wage to its student 
employees. 

Since business is reluctant to pay a fair 
wage or give a benefits package, and in 
many cases even abide by the Employ- 
ment Standards Act in regards to hours 
of work or breaks, it is disingenuous of 
them to cry about the = enennie 
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Bourne to rise 


Innisfail guitarist finds a fiddling partner 








by Gene Kosowan 


iddles are a far cry from warpipes, but 
to Bill Bourne, they’re just as 


intriguing. Earlier this year, his former 
partner, pipe player Alan MacLeod threw 
in the towel when the hectic touring pace 
caught up to him, spelling the end of a 13- 
year on-off relationship between them, the 
last four in the highly-lauded Bourne and 
MacLeod duo. But in June, Bourne found 
another associate in former McDade Fam- 
ily Band fiddle player Shannon Johnson. 


-Currently in pre-production for a CD re- 


lease, both are also gearing up fora Sidetrack 
performance August 17. 

“She's got a lot of classical training as 
well as the real traditional fiddle styles she’s 
always done,” said Bourne of his new 
collaborator. “She’s got a lot of depth to 
her playing. It’s a big sound to be carried by 
two people. When she plays violin, it’s like 
another voice. It’s beautiful.” 

They've already done a successful stint 
on the west coast and Innisfail resident 
Bourne hopes that his own province will 
also take a shine to the new combo. Fully 
realizing that Johnson has a big pair of 
shoes to fill, Bourne is anticipating that 
audiences will appreciate the difference. 

“The violin is a lot more expressive than 
pipes. It’s not as intense, but it’s a lot more 
dynamic. It’s really great, because not only 
can she do the traditional stuff, but she’s 
got all this other stuff that’s really subtle and 
angelic.” 

It’s no calculated risk, either. Bourne has 
known Johnson for over 15 years, ever 
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since he saw her as a child playing with the 
McDade troupe at a bluegrass festival. 

“He was playing with Stu Mitchell and he 
had played with us,” recalled Johnson, who 
seemed surprised at the invitation to work 
with Bourne. “He just called me up and that 
was it.” 

Sofarthechemistryisworkingso smoothly 
that Bourne’s other project, The Free Ra- 
dio Band, is on the sidelines. 

“There’s a real natural musical commu- 
nication happening,” he said of his working 
relationship with Johnson. 

“It's going very well, but I don’t think 
about that,” added Johnson. “It just hap- 
At the same time, Bourne hopes that no 
comparisons will occur between the cur- 
rent outfit and his previous group. Bourne 
and MacLeod was the result of the two 
musicians spending five years together 
as part of Scotland’s Celtic vanguard 
group Tannahill Weavers. After leaving 
the bandin 1985, Bourne moved back to 
Canada to go solo, while MacLeod packed 
it in, presumably for good. But a demo 
tape sent by the Albertan to his buddy 
across the Atlantic, rejuvenated the part- 
nership in 1989. Together, they were 
one of the most colorful combinations 
that the folk scene in this region had ever 
witnessed, playing a hybrid sound that 
blended Celtic elements with our own 
prairie splendor. Visually, they were an 
oddball pairing — guitarist Bourne in his 
top hat and piper MacLeod adomed ei- 





Photo: Sima Khorrami 





Bill Bourne and Shannon Johnson. 


ther in leather or a skirt (not to be con- 
fused with a kilt!) with psychedelic hosiery 
to boot. The rest of the nation was quick 
to respond to the duet, snapping up two 
Attic Records releases (Bourne and 
MacLeod and Moonlight Dancers) and 
awarding them a Juno trophy for their 
efforts. Bourne acknowledged that Ma- 
cLeod’s absence will be missed, but not 
enough to jeopardize his current recording 
agreement with Attic. 

“They're disappointed that Alan left,” 
Bourne said of the label’s reaction to B&M’s 
dissolution, “but on the other hand, when 
I came out with songs that Shannon and I 
did, they were very interested and wanted 
to pursue that. To them it’s got tons of 
potential.” 


McKee's saving grace 


by Wendy Boulding 

hen Maria McKee sings, her voice 
W is like a breath mint; icy cool and 

refreshing with a definite impact. 
When posed with this metaphor, McKee 
momentarily ponders it then she very qui- 
etly and politely says thank you. At first it is 
disconcerting to be faced with Maria Mc- 
Kee’s alter ego, the shy, almost innocent 
and humble side. One would expect that 
powerful animation to be present at all 
times, but since it seems to only come out 
in her music, it makes appreciating Maria 
McKee a much easier task. 

McKee’s new CD You Gotta Sin To Be 
Saved was conceived after a period of 
learning and growth. She was a young and 
inexperienced woman when the band she 
fronted, Lone Justice, achieved interna- 
tional success in a very short period of time. 
Shortly after the band’s split, her first self- 
titled solo album was released in 1989. 
Now, four years later, McKee has come to 
a period in her life where she feels confi- 
dent in her abilities. 

“With Lone Justice I exuded a natural 
energy and a natural passion for what I did, 
but a lot of the time I would push it to the 
limit because I felt as though I had some- 
thing to prove. Now I can just allow the 
energy to come through without going 
over the top,” she said. 


Los Angeles to New York, Dublin, and 
London. McKee also took a musical jour- 
ney of sorts, dabbling in many components 
that she had been influenced by in the past 
and had been exposed to during her trav- 
els. Incorporating many styles of music into 
one recording can be a gamble and McKee 
is well aware of this. 

“I feel like a misfit all the time. Idon’t feel 
like I fit in anywhere but I don’t know any 
other way to doit. I just try to be myself and 
hopefully people will like it and catch on." 
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Th-th-thats all, folks! 





Folky four-nighter another success 





By Wendy Boulding 


“The festival is a wonderful weekend 
of music,” said Edmonton Folk Music 
Festival Producer Terry Wickham. “It’s a 
real source of pride for Edmonton to be 
able to bring a group of musicians like 
this together in one place.” 

Withan estimated attendence of 46,000, 
this year’s Edmonton Folk Music Festi- 
val, held Aug 5-8, began with cloudy 
skies and ended the same way. The audi- 
ences didn’t seem to mind though, witha 
vast array of acts performing throughout 
Gallagher Park no one paid attention to 
the weather but did focus on the music. 

Stated Canadian bluesman Colin Lin- 
den, “This festival is the best one I’ve 
been to. The good thing about it is that 
because it’s held in the city, the festival is 
more integrated with what’s going on. 
This choice of music makes it good too. 
The variety of the artists is excellent.” 

And what variety there was. 

The festival kicked off with an ethnic 
flavor provided by three acts performing 
traditional African music. Celtic, reggae, 
country, blues, gospel, straight-ahead folk 
music and many other musical styles 
were heard. Women Of Reqgae, Nash- 
ville Blugrass Band, and Winnipeg's Wyrd 
Sisters offered audiences authentic roots 
music at its best. 

“It's always a pleasure to come and play 
at a festival like this,” said Amos Garrett. “I 
have a good time and so do the people who 
come to listen to the music.” 

The Amos Garrett-hosted blues jam was 
well-received by festival goers and proved 
to be one of the more popular events. 
Concerts by the Bourbon Tabernacle 
Choir, Rawlins Cross, gospel singing group 
Fairfield Four, and especially Moxy Fru- 
vous drew large crowds and were definite 
festival highlights. 

Established acts like J.J Cale, Randy 
Newman, and veteran R&B musician 
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Jennifer Gibson 


Charles Brown added more than subtle 
traces of experience, but it was the newer 
acts that offered the most exciting mo- 
ments of the festival. Performers such as 
New Zealand’s Topp Twins, American 
singer-songwriter Brenda Kahn, and gui- 
tarist Don Ross were musically endearing 
and performed well in large and often 
intimate settings at the park. 

Local country music songstress Jen- 
nifer Gibson, who gave a strong 
performance during her one-hour long 
concert, said, “The festival is a great 
time. I got the chance to meet other 
musicians who are at a higher level than 
1 am. I got to see them perform and got 
ideas from watching them.” 

Other local acts held their own while 
playing among the other Canadian and 
international acts. Lester Quitzau, Jerus- 
alem Ridge, and Laura Vinson and Free 
Spirit all helped to prove that not only 
can Edmonton can provide for a well- 
organized festival, but can also supply 
outstanding talent. 

Said Vinson, “We were thrilled to be 
here and to be able to present the type of 
music that we do to such a receptive 
audience.” 

Sue Hodge from the Edmonton band 
nickel finger said, “I can’t believe how 
well we're treated here.” Fellow band- 
mate Kevin Smith added, “The festival is 
great because it gives us the opportunity 
to hear and meet other musicans and to 
be heard by other people, too.” 

With the exception of nightly down- 
pours and the occasional technical delay, 
the 1993 Edmonton Folk Music Festival 
gave the public more than an adequete 
experience of music that is distant from 
mainstream genres but close to the core 
of musical beginnings. 

With the addition of an extra day and 
better planning of festival activites at Gal- 
the 14th annual Folk Music Festival was 
better than those of past years and that 
next year's festival will be even better. 

_ Stated Wickham, “We do want to im- 
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A Specialized bike sale gets riders buzzing 
almost as much as Specialized innovations 

like lighter frames, advanced components, 

easy shifting, and comfortable, smooth rides. 
So hurry in fast before these bikes pass you by. 


15109 a, 
BW 
Iv | 


ALL INQUIRIES WELCOME 
a PROMOS 
BROADCAST 


SPETIALIZED. 





486-3634 
Open Late 
Wed., 
Thurs., Fri. 


a] 








































] 
| 
| 










ei 


Se 
fre poe EDMONTON'S 
fh (ie HOME OF 


nm ROLL 











TUESDAY 


LIVE AT PEOPLE'S - ONE NIGHT ONLYI AUGUST 3rd 


WEDNESDAY NIGHT LIVE 


SHOWCASE of LOCAL TALEN 


wa 


















> - te 
ie =m ee 
i Rescccncs 


oe 


Ce rraAswoOooOe 


Aug. 9 - 28 


CNCorRoO inn on Mbyte 13220, WHYTE AVE. 
Heorge + Dragon Pub is 









WAT LAY 
= MONDAY NIGHT FOOTBALL 
5 SEASON STARTS SEPT. 6 



















1D) 5 Beane All Ins kK _ To (PT 
Renattord Iam A, | 
SL, N\A J = it | 


If” 
NY 
= Ny eS 


Pe a) 
NISRA EY SP Imes 
(IJOUCG JLNie0 ‘ell \W 


: Alan alee ; 








-©-P-/-R-O-C-K 


Grad to the bone 





On his latest album Haircut, George Thorogood goes right to the root of the matter 


by T.C. Shaw 


f it ain’t broke, don’t fix it. That could 

well be the motto of veteran bluesman/ 

rocker George Thorogood. Since his 
1977 debut on Rounder, Thorogood has 
preferred to avoid the fads, trends and 
cycles that come and go in the fickle pop 
spectrum. His populist approach has al- 
ways been to place emphasis on the song 
rather than technical virtuosity. His new 
album, Haircut, (his seventh for EMI) re- 
states his spare style, one that relies mostly 
on intuitive reactions and spontaneous 
energy. These two qualities enable the self- 
taught guitarist to overcome his limitations 
as a player, though Thorogood, at the 
Convention Centre August 23, notes the 
same of the blues legends that inspired 
him. He is, in fact, quick to point to his 
influences, peppering replies with frequent 
references to such staple artists as Little 
Walter, Howlin’ Wolf, John Lee Hooker 
and Muddy Waters. 

Besides being major names in the genre, 
the other thing these forerunners have in 
common is the fact that “they weren't 
thinking anything about technique, they 
were just expressing what they felt. They 
had their own technique.” In that sense, 
~~Fhoregood is in good company, since by 
his own admission his chops have always 
been very basic, himself having taken no 
form of formal training either. “A lot 
of times, other cats would come up and 
say, ‘Oh, Thorogood this; y’know, it’s all 
emotion’, and I'd go ‘Well, isn’t it 
supposed to be?’ 

Despite this sentiment, during last year’s 
U.S. tour (opening for the slick-sounding 
Little Feat), Thorogood was pleasantly sur- 
prised to find himself being appreciated by 
the fans for, of all things, his playing. As he 





explains, “I'd play a slide quitar solo and 
half of them would stand up and applaud. 
I mean, they really listen. Our regular fans 
do too, but our regular fans really get off on the 
songs more than the solos and stuff. Andthe 
way we play the songis kind of secondary to 
them. But as for the Little Feat fans, a lot of 
our material they didn’t 
hear of, so they just 
concentrated on my 
guitar playing, and 
they were really flat- 
tering tome, actually.” 

The Song is fore- 
mosttothe Thorogood 
experience, which ex- 
plains why his set list 
contains so many blues 
standards. Whenasked 
about his oft-misquot- 
ed remark about when 
the lastgreat song was 
written, Thorogood 
clears itup thusly: “This 
was before the Roll- 
ing Stones’ ‘Start Me 
Up’. That one really 
surprised me. I was 
talking about real rock 
classics. At that time I 
said ‘Why is the radio 
only playing rock that 
doesn't go any farther 
than 1975?’ The rea- 
son why I said that 
was that people asked ‘Why don’t you 
write more songs?’ I'd say ‘Well, why 
should I? The great ones have already been 
written’. Every art period has its Golden 
Age, and it’s the same with rock. From 
1955 to 1970 is 90 percent of the bulk of 





George Thorogood 


rock that people identify with and people 
love, and I’m not talking about now, I’m 
talking about fifty years from now.” Pre- 
sumably, this refers to “mainstream” rock. 
Nonetheless, besides digging up rare and 
obscure songs from the great blues rep- 
ertoire (and exposing them to the great 
unwashed), he has 
contributed a hand- 
ful of original 
numbers of his own. 


nyway, given 
the recent 
inclination on 


the public’s part to- 
wards karaoke, 
techno, and the de- 
cline of the live act as 
the predominant force 
within the industry, the 
question is finally 
asked: Is Rockand Roll 
Dead? Thorogood is 
quick to answer. He 
feels rock is “like a 
person who's ona life 
support system. And 
they won't pull the 
plug. It’sbarely breath- 
ing. And | think “God, 
it’s over; why don’t 
you get it through your 
head it’s over’, and 
they won't let it die 
because there’s too 
much money in it. The whole thing has got 
so much dough that there’s no more cre- 
ativity anymore. There’s nothing being 
created. And you can't create up in an 
office, you create down in the street. You 
create off of people’s feelings and emo- 
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Giving wild blood 


by Gene Kosowan 


keeping time for guitarist Tony 
Springer, better known as Wild T, a 
refreshing change from the days when he 
pounded skins for the more predictable 
straight-ahead rockers Moxy. 
“That was such a long time ago,” re- 
called Bilan, whowith bassist Nazeem Lakay, 
will lay the rhythmic foundation for Wild T 
and the Spirit when the Toronto-based trio 
hits the Peoples Pub August 17-18. “It’s 
even more exciting playing drums for Wild 
T because of the nature of this band. With 
Nild T we go onstage with a real jazz 
there’s a lot of improvisation. 
| same parts all the time.” 
that same seat-of-the- 


Dis Danny Bilan finds that 









pants fortitude into the studio to record 
their second album Givin’ Blood, sched- 
uled for retail in September. Although 
the six-month series of sessions reunited 
them with producer Arnold Lanni (of 
Frozen Ghost notoriety), the tunes that 
made it onto tape make for a different 
ball game than their more rigidly-arranged 
Love Crazy debut. 

“It’s not as produced,” commented Bi- 
lan. “The structure of the songs are very 
strong, but we went into this one with the 
same kind of attitude that we do when we 
do a live gig. A lot of the sounds are pretty 
raw. We hardly used any processing.” 

Bilan met Trinidad native Springer at a 
gig in 1986 when both were in different 
tribite bands. While the drummer was banging 


flailing through Hendrix anthems, a friend- 
ship and an eventual working arrangement 
developed out of the encounter. 

“The first time I saw Tony play, I knew he 
was special,” said Bilan. 

David Bowie would undoubtedly agree. 
The Thin White Duke caught a video of the 
band and asked Springer to play on his 


latest album Black Tie White Noise, A live ° 


tour and.an appearance on The Tonight 
Show, Late Night with David Letterman 
and The Arsenio Hall show soon followed. 

Asked if touring before a record’s rele- 
ae date was like putting the cart before 
the horse, replied Bilan, “This is a little 
preview and we're gonna get a feel for 


how the people are going to react. We | 


tions. Off of attitudes. And you have tolive 
those and feel those and smell those and 
be those. And people are getting into music 
for all the wrong reasons.” He expresses 
disdain for all of the marketing surrrounding 
the genre, with a special disrespect for 
MTV: “You know what I call it? CTV. 
Commercial TV. It’s just one big commercial 
Hey, once the President went on there, 
that was it, man. When they brought politics 
in, and started showin’ commercials about 
joining the army | said forget it.” 

For Thorogood these days, the empha- 
sis is on fun, but originally he was more 
serious about the message of blues music 
When told about his being perceived as a 
type of “blues missionary”, he replied, “In 
the beginning we were paying tribute, and 
like, trying to graduate. You know, like 
going to college (laughs). And to say ‘This 
is what I’ve done, I’ve completed the course’. 
Now I’m just having fun. !'ve paid tribute to 
the masters...and now I can open my own 
business.” One supposes it wouldn't be the 
repair business. S 
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ACID TEST 


Drop 
(Sire) 


Toronto’s Acid Test brandish their dance- 
oriented toughness the same way that 
Danielle Dax sported her body paint — at 
the first sign of sweat, the effect is washed 
away. Which is too bad, because when they 
get down and dirty like on tracks “Quick- 
sand”, “Drop”, and “Blown”, it’s like Souxsie 
and the Banshees (circa Hyaena) grappling 
with Sons of Freedom. The dance beats 
throughout the rest of Drop, however, dilute 
their intensity, much like that extra can of 
water thrown into the consomme when 
unexpected company arrives. But it’s far 
from the mindless morass seeping through 
acid house speakers, although ravers 
wouldn’t mind an extra dose of ecstacy to 
make the band’s techno-sludge a bit more 
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derivative. Instead of trying to numb the 
palate, vocalist Lucy Di Santo (a throaty 
dead ringer for former Throwing Muses’ 
Tanya Donnelly) thankfully is on a mission 
to whip it into leather. A listen to early 
Tackhead is in order, just to show how even 
more aggressive and convincing their direc- 
tion can be. 

Gene Kosowan 


THE MIGHTY MIGHTY BOSSTONES 
Don’t Know How To Party 
(Polygram) 


Perhaps best described as an energetic mu- 
tant zebra dance band, the newest offering 
by the ‘Tones serves up equal helpings of JA 
brass, bouncy ska rythyms and full on punk 
guitar topped off with shout-along vocals, all 
threaded together into a loud plaid sports 
jacket of an album that you could easily 


Ge = _ 


weartoany frat house party in the free world. 
Although they lack the nuclear assault 
capability of Fishbone (who right now are in 
a class by themselves), this New England 
eight-piece deserves praise not only in the 
racial harmony department, but also for 
bringing usa vibrant, boisterous hybrid sound 
that dares you to sitstill. It’s pushy and brash, 
and if you stand too close to the speakers, 
you'll get beer spilled on your shirt. 
Don’t Know How To Party does so 
know how. 
T.C. Shaw 


MICA PARIS 
Whisper a Prayer 
(Island) 


MALAIKA 
Sugar Time 
(A&M) 


MARIA CHRISTENSEN 
Maria Christensen 
(Atlantic) 


DONNA ROBBINS 
Donna Robbins 
(Monogram) 


Here are some 
ofthe labels’ lat- 
est entries into 
the club scene. 
Designed to 
make you move 
and groove, the 
recordings vary 
in quality from 
: the soulful Mica 
Paris to the dismal Donna Robbins. 

The first thing that stands out about Mica 
Paris’ Whisper a Prayer is the production. 
The sound is as lush as a blended cocktail. 
The reason is Narada Michael Walden. 

At one time the drummer for John 
McLaughlin’s Mahavishnu Orchestra, 
Walden wrote, produced and arranged a 
number of the songs on this recording. 
The result is a number of catchy club 
tunes that will get your toes tapping and 
fingers snapping. 

Besides the benefit of such seasoned 
session musicians, such as Mike Mani and 
Alex Acuna, Mica Paris is fortunate to be 
blessed with some real talent. Just listen to 
her belt out the words on “You Put a Move 
on My Heart”. This CD rates four hand 
jives and a full twist. 

Not much new is found on Malaika’s 
Sugar Time. “Gotta Know (Your Name)” sets 
the tone for the duration of the album. it’s a 
bouncy, innocuous song with vapid lyrics. 

Indeed, words like “Be 4 u go/Gotta know 
your name” don’t exactly set new standards 
for literacy. But what do you want? These 
tunes aren’t designed to save the world (or 
the whales); it’s dance music. 

Sugar Time is pretty sweet all right. Sort of 
like brain candy. This CD rates two left feet 
and a whiskey sour. 

Maria Christensen’s debut is uninspired. 
Her voice tends toward the shrill side 
which a pera in the lez ic 








and all the other record executives respon- 
sible for this turkey along with you. This CD 
rates one blind date and a Ventures album. 
Canada’s entry in the club set is Donna 
Robbins. Just as a rhetorical question, let me 
ask: how long can you listen to a crummy 
vocalist intone “You justa wild thing”? Inthe 
background a martial beat thumps while 
various electronic beeps sound. 
Just think. After that song, there are nine 
more. This CD doesn’t rate. Period. 
Charles Mandel 


KING APPARATUS 
Marbles 
(A&M) 


Ska needs to be 
very in your 
face. When it 
isn’t live this be- 
comes particu- 
larly important. 
Ideally, the re- 
cording should 
achieve thefeel- 
ingthattheband 
is actually in your living room, bedroom, 
kitchen, or wherever you want them to be. It 
should make you want to hop up and down 
just as much as it would if you were ina club 
surrounded by other bounding bodies. 

It must be difficult to achieve this effect, 
since mob mentality isn’t generally in opera- 
tion when the album is being played at 
home, but King Apparatus manageto sustain 
the feeling pretty well throughout their latest 
release, Marbles. 

The album is, on occasion, frighteningly 
slick sounding. “Sodom and Toronto”, 
“Panic”, and “Hold Me Down” especially 
have an alarmingly loungy, song-stylings-of 
King Apparatus feel to them. The rest of the 
album is a lot of fun, though. The title track 
will set your arms a-flailing and your toes a- 
tapping, and they'll continue to do so for 
most of the album. 


APPARATUS 


MARBLES 


Meagan Perry 


JANSONS/OSLO PHILHARMONIC 
SIBELIUS: SYMPHONY NO. 2 

and others 

(EMI Classics) 


Sibelius’ Second Symphony is a marvel of 
construction, and onethat takes a few listens 
to absorb. Out of many seemingly disparate 
parts, Sibelius created a unified whole of 
dramatic proportions. On this splendid new 
recording, one of Scandanavia’s most cel- 
ebrated sons has his music performed by 
one of the best young Scandanavian con- » 
ductors, Mariss Jansons. . 
Many scholars, particularly in Sibelius’ 
lifetime, were convinced that such a profu- 
sion of themes as exist in this symphony, 
many of them seemingly underdeveloped, 
must indicate a hidden “program ri 
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guitarist, Dennis Danell, of their upcoming date at Highwood 93. KS 
The Highwood gig will not be part of a tour as Social D is currently yan 
in Los Angeles recording their third album (no title, yet) for Epic. § 
They’Il be done in the studio by November, so, the album: should hi 
by early “94. 

Will the ‘94 release mark a retum to punk for Social D?7% 
Probably not. Their last three albums have been “a mix of blues. 
country, and Ramones-y punk”, which is a sound contrary: to the Ri 
image of safety pins, fourteen hole Docs, and bad teeth that theirs 
name conjures. With a handie like Social Distortion, people are 
bound to think that they were screaming anarchy at one point or 
another. 


“I’m glad you brought that up. There’s a lot of people who'v 
come up with the assumption that we’ve changed....” Says Danell 
who then acknowledges, “Our song content is a little different. Back 
in the early days, we’d write about rebelling against authority or 
being mad at our moms and dads or something like that, but those§ 
issues just aren’t as important in our lives anymore. We try to wn 
about things we feel are relevant right now.”. 


Their lyrics usually involve the under belly of life; prison, 
boozin’, and hard luck with women. This same subject matter has 
been the bread and butter of LA’s most famous gutter prophet, ™ 
Charles Bukowski. 


“Yeah, he’s great.” Says Dannell. “When he writes about taking? 
a shit, that’s what he puts on the page (that he’s taking a shit), plain 
and simple.” oe ; 

Just as Bukowski never describes shit as excrement, Social D 
never comes off sounding pretentious. Dig their lyrics for “Born To: 
Lose”: “Your momma said I was a loser, a dead end cruiser, and 4 
deep inside I knew she was right. I tried to get myself a job because Z 
that’s the way that things are, wanna have nice things and go far.= 
Well I’m sorry honey, I ain’t got much money but I can sure play this: 
here old guitar. As the years went on, I made a few mistakes it was a 
troublebound for this young man. The police knockin’ at my door, 
“Well he don’t live here 
no more, and he’s playin’ 
in a rock’n’roll band.’.” 

Their fanbase : 
consists mainly of skater " 
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FRIENDS OF 
GET DISCOUNTS AT: ies 


* ARGYLL SUZUKI (5711 - 104 St.) & WEST END SUZUKI (17531 - 102 Ave.) 
- free a keyg rack w/ purchase of a car 

* ASIAN HUT CAFE (4620 - 99st) 
- 10% off food 


* BRONX (10030 - 102 St. 
- no cover charge on Friday nights 
* CHIANTI CAFE & RESTAURA 0501 - 82 Ave.) 
- 10% off the total bill (not valid with other offers) 
* COLOR BLIND (10462 - 82 Ave.) 
- 10% ere 
* CONFETI'S (2nd FI. 8230 - 103 St.) 
- 10% off and a paras prices 
* DEJA VU (West Edmonton Mall) 
- 20% off seers except concert shirls 
* DEWEY’S (on the U of A campus) 
- Baeey Hour prices all the time 
* DUKES DONAIR (11636 - 87 Ave.) 
- 10% off food 
* EARTH'S GENERAL STORE (10832 - 82 Ave.) 
- 5% off all purchases 
* ETZIO WRAPS (10338 - 82 Ave.) 
- 10% off purchases 
° FIORE NTINA ITALIANA (8715 - 109 St.) 
- 10% off the total bill (not valid with other offers) 
* GRAVITY POPE (2- 10442 - 82 Ave.) 
- 10% off regular priced items 
* HARDCORE MOUNTAIN BIKE STORE (10108 - 82 Ave.) 
- no GST with purchase of any bike 
© NEW ASIAN VILLAGE (8230 - 103 St.) 
- 10% off and special prices 
* ORIGINAL BRAND NEW (10324 - 82 Ave.) 
- 10% off regular brands / 20% off custom work 
* PLUSH - 82 Ave.) 
- 10% off clothing 
* RAPTOR TATTOO (10026 - 102 St. 
- 10% off tattoos under $100; 15% off tattoos over $100 
* RATT (on the U of A campus) 2 
- eee lined prices all the time 
* REVOLUTION CYCLE (15109 - Stony Plain Rd.) 
~ 15% off parts and accessories 
* ROCKHEAD'S (10150 - 82 Ave.) 
- 15% off regular priced (mainstream & alternative) 
comics for non-file members 
* SONIX (10439 - 82 Ave. 
- 10% off purchases (not valid with other offers) 
* SWEETWATER CAFE (10360 - 82 Ave.) 
~ 15% off the total bill (not valia with other offers 


* Please present your cards before ordering at any restaurant/bar 


WANNA BE OUR FRIEND? Call us at 492 - 5244 
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Hey gang; Allen Watermelon here, still 
recovering from three days of fun, frustration, 
substance abuse and plain old chaos. You all know 
what I’m talking about, so here we go... 

In-fest ‘93, in my opinion, was generally a 
success. Obviously there were a few snags (and I 
suppose my presence there was one of them, hee 
hee), but from what attendees were saying near the 
end of the festival, those minor problems didn’t 
seem to affect them much. 

I'd say Friday, July 30 was “Punk Rock Day” 
at In-fest. The first highlight was most certainly 
the El Caminos’ obnoxious performance. Karyn 
(punk rock photog) and I arrived at the main stage 
about 10 minutes early, as we had heard many 
good things about this Calgary-based band in the 
months preceding the big event. Upon our arrival, 
we realized that despite the fact that the band were 
nowhere in sight, the show had already begun. 
There was a small crowd in the front, hurling 
invective and verbally abusing the band. I, being 
my usual obnoxious self, decided to join in. We 
had also found a new buddy named Clayton who 
turned out to be a High River local. He was 
originally from Niagra Falls, Ontario and he had 
sort of a sparse knowledge of alternative music. In 
any case, he was hollering away with the rest of us 
crazies. Hoo hah hah, we corrupted him... 

After many minutes the crowd began to grow 
impatient. One Calgary resident told me he knew 
for sure how to get them on stage. “Homos! The El 
Caminos are fags!” he hollered. Normally I’m not 
one for homophobic style name calling, but hey, it 
worked. The lead vocalist staggered onstage and 
began yelling back at the crowd, which had grown 
considerable in size and had become downright 
menacing. Eventually the rest of the band made 
their way onto the stage and the abuse continued 
for about ten minutes. Finally the El Caminos 
lurched into a sloppy, obnoxious set that got man 
a-moshing, including our High River buddy. 
During the set people threw all kinds of junk 
onstage; the band retaliated by tossing it all back. 
At several points during the rather chaotic 
performance, band members would fondle 
themselves while insulting the crowd; two 
members even wiped the sweat out of their butts 
with paper towels and tossed those into the crowd. 
Kind of ironic that the same dyed and pierced 
thrash punks who gleefully allowed half-empty 
beer cans to bounce off their skulls were fleeing in 
droves when a sweaty servietie was gently 
descending upon them. 

The relatively short set ended abruptly with a 
few diechards yelling for an encore, which the 
Caminos briefly attempted to deliver. They gave 
up and walked off with the vocalists upright 
middle finger trailing behind. That was the first 
band I saw, and I was already exhausted. I could 
foresee plenty of craziness ahead of me... 

Pigment Vehicle played next, and they blew 
everybody’s minds with their brand of intense 
hard-core/jazz fusion. They play very fast, and in 
my drunken state, I nearly peed myself. Wow. It’s 
not surprising that they hail from Victoria, because 
gods-of-their-genre Nomeansno do as well. 

I missed most of the Dayglo Abortions’ set, 
but judging from what I saw, I didn’t miss much. I 
was weaned on their “Feed Us A Fetus” LP, and 
believe me, I'm _ not of that. 
Blahblahblahblahblahblahblah... everybody sing 
along! Duh... 

Having lost our new friend Clayton, Karyn 


guitarists onto the main stage. I missed them at 
Highwood last year, but I heard they were running 
all over the place and pushing one another off the 
stage while playing to the rapid pulse of a strobe 
light. Their performance this year left a little bit to 
be desired, but it might have picked up later on; I 
headed back to the campsite before it ended. I 
suppose that was pretty dumb of me, because they 
probably played “Bushpilot” last. Oh well. 

I missed the Doughboys, but Punk Rock Day 
wasn’t about to let me down. Bad Brains tore the 
place up with some funky hard-core and some 
more soulful reggae. I didn’t think Bad Brains’ 
formula would work out live, but sure enough 
people went wild, and trashed part of the barricade 
in front of the stage. It was most chaotic. Many 
security freaks lined up across the front of the 
stage. Bad Brains’ new frontman decided that they 
should get out of the way, and once he said so, 
they did; and the show charged on unrelentingly. 

Finally, it was time for the last band of Punk 
Rock Day, and who better to wrap it all up than the 
grandfathers of American punk rock themselves: 
the Ramones! Firstly, though, somebody in a 
funny hat stood on the stage and told everybody to 
move back at least twenty feet. That must have 
been the most ridiculous suggestion I have ever 
heard anyone make. Well, he got dirt and water 
thrown at him so I suppose a couple of other folks 
in the audience agreed with me. 

So, the guy with the funny hat just had 
security beefed up I guess. After the unendurably 
lengthy soundcheck, the Ramones skipped on the 
stage and played a whole bunch of songs that I 
barely recognized. Oh, I know most of their older 
songs, but they played them all at twice the normal 
tempo; that time-saving stunt rendered most of 
them indecipherable. I guess it was okay, but... 
well it just wasn’t the same as Rock ‘n’ Roll High 
School! So there... 

After the Ramones were done, we went to 
bed. When we woke up, we began drinking again. 
Beer was all we could afford for breakfast. This 
was “Edmonton Day”. All the E-town bands on 
the bill played on this day. Rah rah. 

B.P.M. decided to postpone their set until the 
next day, though, because they were filming a 
video and they didn’t want to rush it. Apparently 
the band hooked up with some Video Arts students 
from UBC who were doing a rockin’ job of 
filming; this video should be pretty hot, gang, so 
watch for it. Heck, you might even be in it 

The Rhinos honked and hooted through an 
upbeat set. They did a lot of reggae and dancey 
stuff; if I hadn’t been up and about at the ungodly 
hour of 10 a.m. (yes, that’s ridiculous for a drunk 
on a weekend), I might have shaken some booty 
myself. Alas, I felt pretty nasty. I hadn’t had 
enough to drink yet. 

The Subworm Feeders (who said they were 
from Edmonton because nobody knows where St. 
Albert is) played a very powerful set. They have 
really improved, mostly because of the fact that 
they now have a “sound”. In other words, their 
songs now sound like they’re all from the same 
band. Finally! Now they rock. 

I caught a bit of Kelly Simpson’s antics later 
on. I guess the stage manager didn’t like his 
fireworks, because the Loved One were dropped 
from the bill AFTER their set. No, it was not fair. 
Festival organizers work in mysterious ways. 

Still later, Karyn and I found each other and 
we caught a completely wicked set from Big Drill 
Car. These cats are SO Califomia, I always find 
zinc on my nose when I listen to them. Their live 
show ruled, just like everyone there knew it would. 
aoe Pe pop punk and they jump around a lot. 


I heard the Cherubs from afar. They’re very 








Moshfest performance right out of the water, Not 
a single fan was disappointed. 

After SNFU, the Meat Puppets took to the 
stage for some slightly psychedelic rock ‘n’ roll. 
We were all too tired to hang around and watch, so 
we headed back to the campsite. We fell asleep to 
the music of the Violent Femmes playing off in 
the distance. I heard they were good, but I don’t 
like them, so I didn’t care. I just needed to sleep... 

The festival was great, and I hope it will be 
even better next year without straying too much 
from the DIY ethic. Good work folks. 

And now, ladies and gentlemen: it’s 
Highwood ‘93! The programs are out, and despite 
a few nasty rumours, it appears to be a-happening. 
Although their beautiful new programs promised a 
site near Calgary (Trout Springs), organizers have 
since moved the site to -- believe it or not — 
Edmonton!!! “Capital Raceway has been our 
alternate venue for a month,” says spokesperson 
Mark Lucas. I guess the municipal district of 
Rockyview, which contains Trout Springs, said 
the land’s lease didn’t allow for a “rock concert”, 
despite the fact that “rock” is only one of the many 

of music that will be featured at the 
festival. Oh well. Obviously, Capital Raceway 
isn’t as pretty as a valley in the foothills, but hey, 
at least it’s nearby! So I guess we'll be dodging 
puddles of oil instead of horse dung... 

In light of these new developments, one might 
notice that we’ve been pretty spoiled in the past 
little while. A lot of us enjoyed ourselves at the 
big Sub Pop show. Field Day warmed us up while 
the bands finally decided to make an appearance. 
Eric’s Trip was very loud, Six Finger Satellite was 
very odd, and Pond was... well, Pond. When 
Random Killing played Queen Alex hall, another 
band was added to the bill at the last minute; 
General Fools were a bunch of wild anarchists 
from Montreal who belted out a quirky sound that 
was reminiscent of False Sacrament or possibly 
Pigment Vehicle. They blew me away, so I just 


thought I'd let you know that they exist. Believe 
me, you Owe me one. 


The H2O Lounge at 10044 - 82nd Avenue 
will be having an alternative “revival” on Friday, 
August 13 in honour of “Big John” Day, whatever 
that is. I assume it'll be very Flashback/Scandals 
oriented, so if that’s your bag, be there about 9 
p.m. If it isn’t your thing, you'll be at Highwood 
anyway. 

A new club called the Down Easy has opened 
up at 15120A Stony Plain Road. This place is 
billed as “an easy alternative”. You might want to 
call them at 481-EASY to find out a little more 
about them. 


On August 27, Unsound will be playing at the 
legendary Eastwood Hall (11803 - 86 Street). 
Heck, I went to my very first gig at that place. 
Grandpa’s Magick Pinecone were supposed to 
play, but they will be breaking up right after 
Highwood. Furnace Maintenance (who, by the 
way, have a new tape coming out soon) will be 
playing instead. Also, Ten Days Late (from 
Vancouver) and Carbon (local, formerly Virtual 
Reality) will be playing. Prices: Six before, seven 
at the door. All ages, of course. Better watch 
yourselves in that part of town, gang. 


A “Monster Metal Party” will be taking place 

9 at the Bronx, with Disciples of 

Power, Zion's Abyss, Malignant Growth, Poobah 

(formerly Grand Poobah); Putrefaction, Release, 

Sacrementary Abolishment, and multimedia 

presentation by techno man Dixonoxid. This is 

going to be pretty darn rowdy, I think. Ten before, 

twelve at the door. Sorry, no minors, there’s-a- 
gonna be boozin’. 

So if you have any complaints or suggestions, 
or anything to add, you can still leave messages at 
SEE, and you can still call me at home (433- 
3670). Behave yourselves. Bye. 


Allen Watermelon 


PAL DOEY 


by Wendy Boulding 


“Infest was a lot of fun and we had a good 
time. A lot of people seemed to like our music and 
it was good exposure for us. Being able to play in 
that environment was a real blast,’ proclaimed 
drummer Janice Frisch from the band Pal Joey. 

Infest is only one example of how this 
relatively new Edmonton band uses circumstance 
as well as their musical proficiency to have 
become so quickly active in this city’s music 
scene. 


Emerging from bands such as the Wheat 
Chiefs, Kentucky Church Bus, and Toronto’s band 
Birth of Tragedy, Frisch along with guitarist/ 
vocalist Trent Butler and bassist Tom Burray 
joined together to form Pal Joey. Eventually 
guitarist/vocalist John Foss, ex-Red Deer music 
scene alumni, completed the line up. Pal Joey then 
began writing songs resulting in a six-song 
Cassette release entitled Repent Sinner. 


ee 





music has a straightforward hard-edged sound 
without exception. It’s not necessarily 
“alternative” and that slight musical diversity has 
tumed out to be an obstacle for Pal Joey. 

“It’s frustrating for the band in terms of 
getting shows. There’s a lot of support for us 
mainly from the altemative scene, though I think 
we've reached an end point with the alternative 
scene in terms of looking for an audience there. 
Trying to grab a hold of the alternative audience 
and get them into Pal Joey is difficult.” 

“We are altemative to the point where we 
don’t sound like a mainstream rock band,” bassist 
Tom Murray explains. “Our roots are alternative, 
and that style of music does come out, we're just 
not as obvious as other alternative bands.” 

According to Janice, if Pal Joey have things 
their way, the band will spend the years touring 
and playing everywhere both hoping to find an 
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who answered to B.J. marvelled at the 
courtesy shown by the young crowd 
towards the area’s citizens. “Hell, 
there’s also a ball tournament in town, 
and those guys are a lot worse!” he 
said. 

The friendly atmosphere was an 
element that did not go unnoticed by 
the bands as well. 

“I haven’t seen one fight or 
anything,” said Furnaceface bassist 
Tom Stewart. “I was wandering through 
campgrounds and people just embraced 
me, poured Southern Comfort down my 
throat until I started vomiting, and they __ their dressing room the whole night, 
were still nice to me!” was a marked contrast to the equally- 

Others were pleased with the hot Bad Brains, whose members 
eclecticism offered at Infest ‘93, despite _ frolicked with the crowd before they hit 
the absence of rap music. “It’s very _ the stage. In fact, the atmosphere, from 
different to us, because most of the the rest of the bands to the merchants, 
festivals that we’ve done have been folk © was less pretentious than the more 
festivals,” said Moxy Fruvous  trend-conscious Lollapalooza festivals 
percussionist Jean Ghomeshi. “I’m spearheaded by former Jane’s 
pretty excited about the way people Addicition (and current Porno For 
reacted. It shows a real interest and _ Pyros) vocalist Perry Farrell. 
tolerance for different types of music. I “T think this is great, man,” said 
mean, we’re not a hard-core band.” Doughboys bandleader John Kastner. 


Ramone, finished the evening. Despite 
the pandemonium, the New York 
vanguards performed a rather turgid set 
of their once-radical material. Whether 
the absurdity of forty-somethings 
performing their “Gabba Gabba Hey” 
schtick caught up to them, or whether 
they found the idea of playing in the 
middle of a cow pasture unappealing, 
the quartet made it obvious that they 
wanted to get their stint over with as 
soon as possible. 

The unapproachable attitude of 
Joey et. al., who rarely ventured out of 


Nonetheless, alternative music is a 
relatively new kid on the block when it 
comes to the festival circuit, which has 
long been dominated by folk and jazz 
performers. Nova Mob guitarist Grant 
Hart downplayed Farrell’s credit for the 
popularity of alternative festivals, 
indicating it was an idea that was bound 
to emerge eventually. “If Edison hadn’t 
invented the light bulb, would it have 
been Tesla?” he pondered 
philosophically. 

Many groups pointed to alternative 
festivals as a way to ease groups 
through financially-plagued times. 

“Tt’s pretty hard these days for 
bands to go out and tour on their own, | 
because of the way the economy is and 
stuff,” noted Big Drill Car’s Frank 
Dale. “They have to bunch up and have 
three headliners basically to get peop 
to go out. This is a perfect way to do it’ 

“People want more entertainmen 
for their buck,” added Smalls bassis; 
Corby Lund. 

However, Meat Puppets drumme: 
Derrick Bostrom offered a sobering 
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Subworm Feeders: a punishing set 


INFEST PUT TO THE TEST 


“It’s Woodstock of ‘93,” said 
Johnny Wickersham of Infest ‘93, 
where his band Cadillac Tramps 
entertained the multitudes who 
milled about the High River Rodeo 
Grounds to witness over 40 
alternative groups boom and blast 
the crowds throughout the August 
long weekend. But it was a far cry 
from the pilgrimage that took 
place at Max Yasgur’s farm 24 
years ago. There were no 
mudslides and pelting rainstorms, 
psychedelia and acid was barely 
evident and nobody paraded 
around au naturel. Still, it was hard 
to resist comparing the alternative 
congregation to the revolutionary 
music fair of the ‘60s. Under 
blistering hot, sunny skies, an 
estimated 11,500 people camped 
out on the dusty fields during the 
three-day event, many of them 
wanting to catch headliners The 
Ramones, Violent Femmes and 
They Might Be Giants. 


“This looks great!” exclaimed 
Murray of the Dayglo Abortions 
about the weather. “I was getting 


OLIGIVAL SOUND 


A Live Music Series 


SUNDAY SEPTEMBER 5 // CAPT. NEMO & FRIENDS 


Supporting their debut album, CAPT. NEMO will showcase their 
frantic high energy rock ‘n roll. 

FRIDAY OCT. 15 // NEO TRIO & THE STONE MERCHANTS 

Back by popular demand, the folk rock-psycho jazz group 

! NEO TRIO along with independent recording artists 

s) THE STONE MERCHANTS. To dance or not to dance?. 

_ WED. NOV. 10 // THE ECLECTICS & SPECIAL GUESTS 


> of 


Scared yesterday. It was looking 
like some shitty-looking 
thunderstorm yesterday when we 
were coming into town. It looked 
there was going to be some stage 
diving mudpit!” 

“It’s still not my kind of thing,” 
lamented Superconductor’s indoor 
buff Pat Hogue about the arid 
climate. “I wouldn’t naturally 
come to this if I wasn’t playing, 
because I’m not into camping or 
baking in the heat.” 

Conditions were not only 
ideal, but even hospitable. High 
River residents welcomed the 
event with open arms in 
anticipation of augmenting their 
agrarian-based economy. Were 
businessmen happy with the 
additional bucks poured into local 
coffers? “Oh, yeah,” beamed one 
busy store manager. 

RCMP authorities reported no 
major incidents or arrests and the 
High River Agricultural Society 
was pleased with the shape of the 
site after the festival, said organizer 
Scott Helloffs. A local resident 


ECLECTICS, known for their diverse rang 


Indeed, it was the music that proved 
to be the main attraction. Locals like 
Pal Joey, Subworm Feeders and B.P.M. 
held their own with better-known acts 
on two stages. But Friday night proved 
to he the most popular evening when 
revellers collapsed a 
barricade during an 
energetic Bad Brains 
set. The excitement 
continued when The 
Ramones, led by a 
reportedly very 
miserable Joey 
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Furnaceface: pharohs of the fest 


“You know, Lollapalooza was a great 
idea, but too bullshit. We went to it in 
D.C. last week and they had a 
dreadlock booth. I wanted to barf.” 


Reid Diamond of Shadowy Men 
On A Shadowy Planet also noticed 
disparate facets. “I don’t really have 
any problem with big festivals. I’ve 
never been to Lollapalooza or anything, 
but I also wouldn’t want to graft 
anything onto this that is really 
different. This is just a different kind of 
music playing in a very conservative 
format -- a rock concert format.” 


Photo Credit Brenda Knight-Farrell 


thought: “It’s so much more 
economically viable. It’s right in line 
with the way the music thing is going. 
which makes it political and exclusive, 
so you have to beg to get on it. Soon, 
bands will be paying to get on these 
festivals, you just watch.” 

Whether or not Infest ‘93 made a 
profit this year won’t be known for al 
least another week, but town residents 
are hoping that the festival will return 
next year. They weren’t as kind to the 
Highwood Festival held last August, 
which was reportedly so poorly co- 


We ARE EVERY 
Thursday in July 
and forever!!! 













































wated that the town forced 
to hunt for another location 
- Conscious of the gaffes 
>rmed at Highwood,  Infest 
peutives beefed up security on the 
nds and backstage. At times, it was 
secure for comfort. Photographers 
forbidden from taking snaps of the 
nones and had limited time to shoot 
»r acts. Fraternizing with performers 
strictly verboten without prior 
sent, which caused some members 
media to complain. Even the 
themselves felt the tension. 


nize 


“The whole thing about festivals is 
y cool, but half of the volunteers 
way more attitude than the bands, 
h is bullshit,” said SNFU guitarist 
vent Belke who wound up being a 
lic for Furnaceface in order to stay 
tage. 
only other  unpleasantry 
imting the event was the banishment 
he loved one from the site, after lead 
er Kelly Simpson set off flares into 
‘audience and against the stage truss 
































tarp. Despite the inconveniences, 
st “93 was at least kept safe enough 
everyone to enjoy the talent on the 
. Which is more than what can be 
about the damp dreariness of 
bdstock or the violence during the 
's Angels-patrolled Altemont 
val in the ‘60s. 

d. note: Only one arrest was 
le in connection with Infest ‘93. A 
Puppets sound man was taken 
custody after allegedly scrawling a 
b threat on a plane. The note said, 
ou fart, this seat will explode!”) 














HUNTER S. 


BENNETT’S 


INFEST CHRONICLES 


I was pretty excited while packing 
up my stuff for the big Rock and Roll 
show down in High River. I had 
scammed free entrance through “SEE 
Mag” because, after all, I am the 
“Director of Distribution”. 


First stop was the Atco trailer. This 
is like the executive office. People 
around this area had a lot of Rock and 
Roll stuff hanging on their bodies, two 
or three laminated passes, a focusing 
flashlight, walkie-talkies and cellular 
phones strapped to their sides. These 
people were too busy and too serious. 


“I'm from Edmonton,” I humbly 
spoke up. “SEE Magazine, Director of 
Dis...” The girl with the most Rock and 
Roll stuff I’ve ever seen before was 
looking right at me. She even had a 
clipboard. “Do you want this third press 
pass?’ I quickly interjected, “yeah, 
that’s me, Hunter S. Bennett.” 


Wow. I wasn’t expecting this. A 
laminated all-access pass. Hey ho, let’s 
go, I’m going to do a story here. I then 
set up camp. Not over in Shanty town 
where all the concert-goers were, but in 
the special VIP campground. My 
neighbours were people from CJSR, the 
Smalls and some real cute girl 
volunteers from Bragg Creek. With my 
camouflage van angled in perfectly and 
my cool blue tent set up I now had a 
new address. 1910 far-out lane. 


I bought a Guatemalan straw hat 
from “Polly Magoos”, who were set up 
right on site. Now did I really look like 


ORI 





GINAL ARTWORK 
AND DESIGN 


a reporter, or did I look like Dick 
Tracy? 

First thing that caught my eye was 
the Freak Show tent. Ringmaster Scott 
McCelland’s grandfather owned the 
“largest travelling vaudeville side show 
from 1920 to 1968”. Robyne Parrent, 
the green mohawked sexy little punk 
rock chick was the bug-eater. “Is that 
how you keep so trim?” I asked. 

“You bet, that’s my full diet” 

Excellent, I said to myself, some 
great material is starting to develop. 

Here are some quotes I got on my 
Phillips Pocket Memo: 

Tyrone Foster (Bad Brain’s road 
guy): “We’re stompin’ man, we’re 
having the righteous-est time you can 
imagine.” 

Wright Simmonds, artist (when 
asked about his huge mechanical 
sculpture): “It’s a mouse controlled 
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Smalls play big 


plasma cutting sorta drawing machine 
is what it is...” 

Me: “Why the mice?” 

WS: “They’re the random sorta 
input, but they’re the thing that sorta 
like, wh... the decisions the mice make 
in moving the piasma cutter around this 
4x8 sheet of metal are 
about as enlightened as 
(the decisions) I feel 
we make.” 

Rick Simms 
(Didjits): “We're from 
Rock and Roll-ville 
about an hour south of 


Memphis... You got your hard- 
cores, you got your grunges, but 
we... we're more like uh, Great 
Authentic Rock, Rock and Roll... 
We’re not trendy, ya know.” 

Char White (concert goer): 
“Shane, I love you.” 

Leanne (another concert goer): 
“Cheese is round, a chicken is 
round.” 

Kid that hurts himself while 
doing giant speaker dive: “I think I 
had five beers... I'm in shock, 
right?” 

Israel Joseph-I (lead singer of 
Bad Brains): “We do interpretation 
through god of Rock music... all 
the music is Jah music... Well, it’s 
overwhelming ya know, but it’s the 
powers of Jah moving the hearts of 
the youth. It’s a dance of, ya know, 
expression. The show, like, can get 
crazy, where the man a-come an’ 
a-knocka down things.” 

Dan (BPM, bumped to the 
next day): “The sound man didn’t 
show up ‘till after noon... We had a 
problem and it got solved right 
away -- you know, we got a better 
spot.” 

Volunteers, first guy: “We 
went to Highwood last year and it 
was a good time and, uh, we just 
wanted to be a part of this.” 

Volunteers, neighbours Tara 
and Sasha: “There were supposed 
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El Caminos salute the crowd 
like 78 
something and (for last night’s 
parking shift,) only 23 showed 
up.” 

Oliver 
(head Beer Garden guy, on beer 


to be, volunteers or 


from the Republik 


sales): “Oh, well, 
year?” 

Alesha and Leslie (Placebo): 
“We wanted an all-girls originally 
but --” (Leslie interjects) “We 
don’t give a shit. Sex doesn’t 
matter.” 

Noah (H-head): “We're 
playing Furnace Fest in Ottawa in 
a big stadium. They won’t book us 
in Edmonton for some reason. I 
don’t think they know us from a 
hole in the head.” 

Brent (S.N.FU.): “We made 
some money, yeah, but it’s all gone 
by the time we get home.” 

Gaby (Cadillac Tramps): 
“Actually, it’s our sixth trip to 
Canada. We love it, it’s a little bit 
of a different breed of people. 
They really get into music. I mean, 
there’s a lot of really cool places in 
the States, but a lot of the big cities 
have been tainted, ya know, so you 
could just about cut your hand off 
in front of these people and they’re 
just gonna say ‘ya know, hey man, 
some other asshole’s cutting his 
hand off’.” 

Shane Bennett 


maybe next 
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REVIEWS 


Transmissions from the Satellite Heart 

If Neil Young would shoot enough heroin to féll Shaun 
Ryder people might mistake his work for the new Flaming 
Lips record. The group’s second major label effort is their 

to date, but it’s still far too completely weird for 
anyone to really worry about it to even remotely make literal 
sense. 

Where their last record, Hit to Death in the Future Head, 
was a journey through sound experimentation, reverb, 
feedback and sequencing, the new release shows that the Lips 
must have a little country and western in them. Not in the sense 
that it dominates the record, but gives it such a happy feel like 
a good acid rush. The Flaming Lips may hail from Oklahoma, 
but don’t confuse them with Billy Ray Cyrus. The band seems 
to want to put together some western flavoured howls, but 
screwed up the mix with their own strange sense of musical 
abstract. 


The production of Kieth (Murcury Rev) Cleversly insures 
the record will never shy away from silliness to veer too close 
to the normal. Wayne Coyne’s lyrics continue to be brilliantly 
awful. In “She Don’t Use Jelly” he promotes the use of 


magazines for nose-blowing and a certain lubricating jelly we . 


all know and love for use on toast. 

to this record will put a fake-acid smile right on 
your face. This record is so happy it hurts. But of course, so 
does that needle when it goes in your arm. 
Steven Sandor () 


© 40) Front 242- Up Evil 
41) Radiohead: Pablo Honey 
© 42), Schnitt Acht- Slash And Bum 
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Pipers, The Sand 
| ™m19 — [Look People, Scatter Brains 
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10 Days Late, Carbon, 
Grandpa's Magik Pinecone 


Et Zorro Loco 





Burning Blue Soul 





Ratings (“Sweet Bird of Truth”) and anti-labour Thatcherism (' : 
gloomy settings that serve a canvas for his socio-political. 
# Hot albums»: knac 
: y h 
@ Not Bad of 





A miracle of Rogaine? Nope, it’s just 
Matt a decade ago. 





On The Road demystifies the Canadian alternative scene, taking a wide and sumptuous bite 
from the national Indie pie to provide this behind the scenes peek at 14 bands who contribute one 
song each for this compilation tribute. 

The underground classic, “This is Nevada Calling” by Edmonton's Imagineers and “Til I’m 
Gone” written by Brian Toogood of Deadbeat Backbone provide some heady homespun tonality, 
although “Till I’m Gone” is not the song of choice to illustrate the powerhouse songwriting 
capabilities of the cantankerous Deadbeats on permanent sabbatical. 

“One’s A Heifer” by King Cobb Steelie is a gem of discordant bliss, although the production 
values are a tad murky. Toronto’s hHead known for chucking their instruments to join the mosh, 
offer “Collide” a heavy CFNY rotation tune in T.O. and Eric’s Trip relinquishes an 
understatement of dramatic proportion with the song “Understanding”. Don’t forget to check out 
the cartoon work by Vince Viatiekunas. 

Linda Alberta & 


SMASHING PUMPKINS - SIAMESE DREAM 


The first time I ever heard of this Ciicsgo, quartet was during a very smoky evening at Lee’s Palace in 





Toronto a couple-of-years back" 

They,séte opening for Buff: 4 
people who decided to show up earlytgmpletely awa’ oa 

Their first record, Gish, was an astonishing collectio ion, c pviimics and melody, and stands as 
production work dial-master Butch has-ever doné, 
and ‘the water on the cover. 

Siamese Dream is a complete exercise in excess. Once ag: 
beautifu music - not just a collection of; "stereotypical #ock soun 

“Soma  Qwhich features, a Buest appearance by RE’ Ms Mi 
be able to conffol its dynamic as it is 16 plod away 
leads up to an | einotionally. wrenching double farie:fini 

“Cherub Rock". the first Single-arid is¢eminiscentf 
first record. It has a catchy guitar hook dnd can friily be appreciated at maximum volume. 


ec, 





















Corgan put a lot of pressure on hisnself,46‘make a follow-up that wouldn't pale against the debut. The 


songs truly flow wonderfully and. fiaturally. Only on “Today” does the music sound forced, 
The CD also comes with ar 
Pixies’ Bossanova, 





There's not much more I can Wa about this record without drooling all over the page. If the marketing 


# 


geniuses at Virgin give this record the. agg kind of push, this could be 1993's Nevermind. 
Steven Sandor rn, 


b — 
030-102 Street 


Eastwood Community Hall 


Insound, Furnace Maintenance, 
Ontario, M2R 1A8. 


admission all by themselves. 


_ Nova Scotia, B3J 3N8. 


you will be in for an unsurprising but enjoyable treat. 
(Craig Elliott is music director at CISR-FM88) 
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The The ringmaster Matt Johnson has always been both 
choice of subject matter like AIDs (“Infected”), the 


‘om, and meéKly..walked onto the, Slagewand ‘piew the” mane so 





pupassing that Nirvana record with the baby 
, songwriter Billy cotfan has created 


lis), show’ that it is just as effective for 
t gutwiehching guitars. A beautiful melody 


‘ks such as “Tristessa” or “I Am One” on the 


he-top booklet, making this a complete work of art, much like the 









pelopiing oo 


kably ae well today. 
We to re-release Johnson’s 1981 


alone. guarantees vat Teast a few gems.- 

‘Star’: is one: of them: a ‘imple, 
understated: hook floating in an ocean of 
echo; its haunting atmosphere makes it one 
of those ‘songs that people read their own 
messages into, The song might actually be 
about something else, but it always makes | 
you think of. -whalever, La 





rocker ‘If God Was A Girl’; ‘and the Johnny 
Marr-meets-Gaty Glitter ‘Hole In My 
Heaven’. Yes, it’s really quite slick, and a 
little bit derivative, but above all else, Junk 


CATROCKET - I Hate Myself and I Wanna Die - Write to: God’s Kid Brother, 264 Betty Ann Drive, Willowdale, 


A fine debut from this Windsor, Ontario foursome. The songs are all above average, but “Lost” and “Autodream 
Imperial,” with their Bettie Serveert-visits-Dinosaur Jr.-and-everyone-gets-bummed feel, make this worth the price of 


THE COLOUR BLACK - Of Seas and Skies - No address provided. 

The band thanks Terry David Mulligan and lists the brand names of their instruments in the liner notes for this 
cassette. ‘Tie smasie ann’ cyen ttarted and the Usenet te alteadly lxitateds ites Te ieee ae 
the music does start will depend on how the listener feels about boring, retread schlock. 

HARDSHIP POST - Mood Ring - Hardship Post c/o Decent Management, Suite 507, 1800 Argyle Street, Halifax, 


If Elvis Costello and Kurt Cobain fell in love, got married, and made babies Ai patenaeueaecr ies. 
would move to the maritimes and be Hardship Post. This is not a bad tape at all; you ae 












_ TYPE-O-NEGATIVE 
An incredible blend of doom and wit makes Type-O-Negative 
one of the most saught after interviews in North America these 
days. Their song and wild video for “Black No. 1” is taking the 
alternative media by storm. Imagine the Beatles, reanimated as 
Black Sabbath with Lurch on vocals! “Bloody Kisses” 


isn't in stores until mid August! 


TREPONEM PAL 







































Yo! Whassup? The ruff, 
rugged and raw vato loco 
is back in this mutha, 
check it out y’all.... 


Kid’N’Play have just 
completed their movie, 
“House Party Ill’. Then 
the dou will be back in the 
studio to cut their next 
album, which might be 


In the ew months a lot of rumours have been brought to my 
attention; so here are a few to spit out at your friends: Revco 
(Revolting Cocks) have a new album that will be unleashed onto 
the marketplace very soon. After the release, Armageddon Dildos 


Tal iale i lm n eomon me Um Cole. E- lo clo C Ua aonem produced by the 
Nel OLomc=t tne Wal) OPA CUM Rene meme Beatnuts.... “Meteor 

; be F.L.A. will come back to Edmonton. Die Krupps Man”, a movie about a 
herstrip are supposed to tour North America and black super hero, features 
on their tour schedule (maybe). Die Krupps yew hip hop acts; 


ir international fan club right here in 
;? Leatherstrip will be releasing a new CD 
Ater (this little piece of info comes 

ee Claus Larsen is very 

s, Leatherstrip and 

) Effect will 

Wael manlet-t(em (0) 


bangers and Big Daddy Kane 
plays a villain with blonde 
hair. The soundtrack features 
tracks by Naughty By Nature 
and Cypress Hill... 
“Judgement Night” stars 
Emilio Estevez and Denis 
Leary. The soundtrack will 
feature Onyx with Biohazzard, 
House Of Pain with Helmet, 
Pearl Jam with Cypress Hill 
and Slayer with Ice-T in a 
track called “LA ‘92”.... Here’s 
some albums scheduled to 


= really 
combined 
a virtual 


One of the world’s first pure industrial bands, formed in 1986, have 
had the world catch up to them (with recent successes by Nine Inch 
Nails, Ministry etc). Speaking of, Ministry's Al Jourgensen hand 
picked vocalist Marco, and guitarist Michel to tour with Ministry at 
1992's Lollapalooza - Were you there? But can you remember it? 

The album “Excess and Overdrive”, will bust out in September. 


Cypress Hill play gang ee 


she ae 
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Rumpletilskin? 


3)Akinyele- 
Vagina Diner 4)Threat- 
Sickinnahead 5)Pete Nice & 
Daddy Rich- Dust To Dust 
Singles: 1)Da Younsta’s- Iz U 
Wit Me 2)ice Cube- Check 
Yourself 3)Nikki D- Freak Out 
4)Trends Of Culture- Valley 
Of The Skinz 5)Big- Party & 
Bullshit 


Review... After the smoke 




















Produced by ScOtpa 
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MACHINES OF LOVING GRACE 
Be prepared to run out and get the new album by Machines 
Their unique sound, being compared to a combination of 
MC 900 Ft Jesus and Stereo MC's - no shit, it’s incredible. 
Prepare for the metal mix of first single “Butterfly Wings” from 
the album “Concentration” - due out in early September 


_ Dust y'all s “MC Serch 
ee, Set 


; 
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appearances on the 
album. The first single is 
“Rat Bastard”, the lyrics 
4 don’t directly say it, but 
you get the idea that the 
song is about MC Serch. 
| think this is most 
evident in the video. 
Picture the scene from 
+ the movie “The 
Untouchables” where 
DeNiro bashes a guy's 
skull in with a baseball 
bat. The video starts with 
the same scene, but Pete 
Nice has the bat and he’s 
bashing the skull of a MC 
Serch look-alike. Dust To 
Dust is a step above anything 
that Third Base did. Pete’s 
voice has become lower and 
he comes off much harder. 
Daddy Rich has continued to 
hook up phat loops along with 
his lightning hands bringing 
out the scratch on the wheels. 
The album has that Beatnuts 
flavor, | would think so, since 
the majority of the tracks were 
produced them. Phat 
Bass flows through each track 
along with some ill ass horns 
and massive scratch 
technique from Daddy Rich. 
After one listen to Dust To 


ntin’ for ‘93. Pick it — 
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In its search for comic’s cutting 
edge Marvel has recently released 
yet another new line. Unfortunately 
the only edge Razorline has is rather 
dull. 

Razorline is particularly 
disappointing because it comes from 
concepts developed by Clive Barker, 
the multi-media horror writer 
extrordinaire. Although glimpses of 
the off-beat bizarreness that Barker 
fans have come to expect from Clive 
echo throughout the comics, the 
crews actually producing the line are 
simply not doing a good job. 

For example, Ectokid has an 
interesting premise in a petty kid 
criminal who bounces back and forth 
between our reality and the world of 
the dead, but that’s where the interest 
stops. The mode of interdimensional 
travel, a pair of magic shoes (Doesn’t 
the Wizard of Oz have a copyright on 
parallel reality travelling shoes) is 
cliche. The smart mouth kid 
protagonist (Spiderman did it first 
and better) is cliche. The plot, which 
is just one long chase scene, (Check 
out every second Hollywood action 
flick) is cliche. Art by Steve Skroce 
is not bad but it is far from the 
cutting edge while writer James 
Robinson stuck to the standard comic 
formula. 


SUPER HEROES FROM THE NIIND OF. 


ARKEN 





Hokum and Hex is another dumb 
addition to the Barkerverse. It’s 
about a loser standup comedian who 
mysteriously inherits magic powers 
so he can defend earth from yet 
another supply of dimension- 
hopping invaders. Sub-standard 
artwork, by Anthony Williams, 
hampers the already lame story by 
Frank Lovace. 

The one promising title coming 
from the Barkerverse is called Saint 
Sinner. It’s about some poor slob 
possessed by both a demon and an 
angel. Although only the lead in 
feature was published at the time this 
was being written, the art and 
concept of this book is enough to get 
it close to the cutting edge, if the 
writer doesn’t screw it up. 

Maybe the Barkerverse is part of 
Marvel’s strategy to flood the market 
with new titles in an effort to drive 


out some of its smaller competitors, _ 


but they’re going to have to do better 
than this if that strategy is to have 
any hope of working. 

Or maybe it’s just another sign that 
Marvel can’t cut it in the cutting edge 
department these days. 

Randy Smallman 


HSN: HOME SHOPPING NOT 


I ran into an old friend a few 
months back who anxiously told me 
about a comic purchase he had made. 
He explained that he had bought The 
Return Of Superman set. How much 
did he pay? $49.95 (sixty after 
shipping) for a set I paid 20 bucks for 
just two weeks earlier. Where did he 
get it? The Home Shopping 
Network. 

Well known for selling cubic 
zirconium, clothing and knife sets 
etc., the home shopping networks 
have strayed into the comic book 
market, selling “collectibles”. 
Unfortunately, they are cashing in by 
selling these products at a much 
higher price than you could buy them 
from your local comic shop. 

Fueling this idiocy are HSN’s 
salespeople who con the public by 


dropping buzzwords 

“investment”, “high resale”, a 
“limited edition”. Sometimes people 
from the industry are guests on the 
show to provide a prostituted 
viability for the prices they are 
charging. People like Jim Shooter 
who during an hour stint on an 
American shopping channel 
prompted sales to the three hundred 
thousand dollar mark. 

So, if it looks good on TV and the 
hype makes you want to buy, don’t 
be fooled by HSN. Get out your 
phone book and shop around town. 
After all, isn’t that what comic 
collecting is about; buy low and 
watch the prices climb. 

SUPPORT YOUR LOCAL 
COMIC SHOP. 
Tokyo Sexwhale 






«m= ROCCFEAD'S cada 


WILL BLOW you 
INSANE PRICE 


Becaa 


FREE FILES 


FREE BACK- 
UP TO 30% DISC 


] OWNING A MONOPOLY ON A BUSINESS 18 ONE THING, OWNING A MONOPOLY ON THE MINDS OF 

4 AEN 18 ANOTHER. SUCH 18 THE CASE F0® VIZ COMPTROLLER DANZIG FELTZ, HIS POSITION 18 

SECURE AND HEtL BATTLE TOOTH AND NAIL T0 MAINTAIN IT, FOR THOUSANDS OF ViZ 
VIRTUALITY PLAYERS, ALL PERSONAL CONTROL 18 GIVEN UP TO THETR CARNAL ADDICTION. 


HOW LONG HAS 
THAT GROUPOF 


PROTESTERS BEEN 


IN FRONT OF MY 
BUILDING? 


AN HOUR ANDO A 
HALE, SIR. 





THE COMPUTER SENSES A MALFUNCTION; PLAYER 
11635 1S FEELING HOSTILITY TOWAROS PLAYER 9761 





Pencil and Inks by Kelly Goodine Written by Dickson M. Christie 


R MIND WITH 
S ON COMICS PLUS: 


| *FREE COMIC BAGS *FREE V.LP. MEMBERSHIPS — 
ISSUE FIND SERVICE *ORDER ANTE aie a 
OUNT ON ALL COMICS > * 
UP TO 90% COMICS PRICED AT GUIDE Sad 
SPECIALIZE IN re AE BRAS SPLATTER & 


TELL ME MILD. DONT YOU 
THINK ITS ABOUT TIME 

. SOMETHING WAS DONE 
ABOUT THEM? 


SOMETHING EXTREME, SIR? 
GET RIO OF THEM MUD! 


WARNING) WARNING) Viz COOE ONE STATES THAT 
FIGHTERS CANNOT ENGAGE IN BATTLE WITH OTHER 
FIGHTERS. CEASE ACTIVITIES! 





NEXT: AGLITCHIN THE SYSTEM 
and Kelly Goodine : 


COMICS 
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cludes three shorter orchestral works by 
Sibelius. Two of them, “The Swan of Tuonela” 
and the “Valse Triste”, are quite well known. 
The other, a late work called the “Andante 
festivo", was originally written for string 
quartet, later expanded to string orchestra 
with timpani, by Sibelius. A thoroughly rec- 
ommendable recording of music in which, 
happily, there are new things to discover at 
each hearing. 

D.T. Baker 


TERENCE TRENT D’ARBY 
Terence Trent D’Arby’s 
Symphony or Damn 
(Sony Music) 


Terence Trent D’Arby has got to be one of 
themost conceited musicians around today. 
The title of the album is a self-important 
pseudo-philosophical statement much like 
“hey look at me, | am such an artist.” 

He credits Rainer Maria Rilke and Walt 
Whitman for inspiring parts of his lyrics. he 
opens up his third record with the track 
“Welcome to My Monasteryo”, a chorus of 
hymnal voices, a delusion of grandeur. 

But then the artsiness falls away and the 
actual songs on the record do no better than 
distinguish themselves as everyday pop. | 
wonder if Kafka would ponder the inescap- 


_ablereference tothe struggle of the everyman 


‘in the first single “She Kissed Me”. 

D’Arby’s lyrics aren’t deep and aren’t 
poetic. It seems he must gather his deepest 
insights from the works of others. Thank- 
fully, there are many lyricists who take the 
fact they are not overly filled with deep 
insight and write with their tongues planted 
firmly in their cheeks. D’Arby doesn’t. He 
struggles, attempts to capture false emotion 
like a low-grade poet in a bad university 
literary review. 

One also cannot escape the fact that 
D’Arby thanks Bruce Springsteen on his 
record. While D’Arby’s music is at least 


HAMMERHEAD CONSORT 
Music for Two Pianos and Percussion 


(Arktos) 


Edmonton‘’s Hammerhead Consort is com- 
prised of two percussionists (Trevor 
Brandenburg and Raj Nigam) and two pia- 
nists (Roger Admiral and Corey Hamm). 
Though their music might be regarded as 
classical, in that all the musicians are classi- 
Cally trained and that they perform music by 
modern “classical” composers, typecasting 
ae isa tricky business. On this, their 
perform four works, two of 
+h were written on commissions by the 
- 2 of the pieces are receiving 
iere recordings here. 
ic is experimental, both in struc- 
the listening. Many of the com- 
| make up the whole are 
re, whether based ona 
, or in freely impro- 
esolve. In short, this is 


comedy for bad poets, Springsteen’s awful 
recordings are no better thansymphonies for 
over-weight truckers. 

Steven Sandor 


THE ALMIGHTY 
Powertrippin’ 
(Polygram) 


I'm justthe suspicious type, | suppose. Some- 
how, though, I’m not convinced by The 
Almighty. Here’s a band who like to put 
together rockin’, groove-oriented grunge, 
yet everything’s done in that fashionable “D 
Concert Tuning”, the one that makes the 
guitars really growl (de riguer in the increas- 
ingly competitive alt genre). Everything. They 
give their songs honkin’ titles like “Jesus 
Loves You...But | Don’t” and “Sick and 
Wired” and “Over The Edge”. Except that 
you notice the same half dozen images 
coming up all over the album. 

Finally, a look at the lyrics reveals cuss 
words, overt drug references and obvious 
disrespect for commercially exploited spiri- 
tuality (organized religion). However, within 
these grungy numbers lurk the occasional 
bits of music that blow their cover: a Boston- 
like (!) chorus here, a Steve Vai Home Video- 
type solo there; it just doesn’t add up. 

Is this genuine or not? Listen for yourself, 
only try not to think about it too much, OK? 

P.S. - “James Taylor appears courtesy of 
Big Life Records”. Really. TheJames Taylor?! 
Since when has he been hanging out with 
the kids? 

T.C. Shaw 


ANDREW CASH 
Hi! 
(MCA) 


After being dumped by Island some time 
ago, Andrew Cash has returned with a new 
CD, produced by Cash with college-radio 
god Bob Wiseman and mixed and mastered 


beautiful, as surely as some of it is challeng- 
ing and continually evolving. 
D.T. Baker 


BOLT THROWER 
The Fourth Crusade 
(Earache) 


Experiencing Bolt Thrower’s The Fourth Cru- 
sade is like reading gothic science fiction or 
seeing the gooey monster baby salute from 
the astronauts belly in the movie Alien for 
the first Technicolor time — tres spooky. If 
Stephen King ever cherished the notion of 
playing in a band, this would be his release, 
because the music of Bolt Thrower bolts like 
a well-paced thriller. a. 

The Fourth Crusade presents themes for 
thought without cranking the volume of 
intensity into overkill. These are intelligent 
songs. They careen on a fine political bent 
that is fictional and mood evoking, using 
words like “attrition”, “rapacity” and “ava- 
rice” as part of the poetic metal fare. The 
vocals employ a growling 32-note swamp 


monster authenticity that renders all lyrics 


_ indecipherable without the application of 
the led 
retin Ba oe ig- 





by Joe Blaney, who has worked with The 
Clash, The Waterboys and Soul Asylum. 
According to company promotional ma- 
terial, Cash has been “drawn back into the 
past, to a sound that first established him as 
a recording artist, fronting his...punk band, 
L’Etranger...a tougher, edgier and electric 
sound; a far cry from his previous two al- 
bums, yet nonetheless enthralling!” 
Enthralling is not the word | was searching 
for. Much of this CD is a difficult listen, 
drudgery disguised as rough electric music. 
Plodding pace, vocals that come nowhere 
near to snapping out at the listener, uninter- 
esting tunes... 
| was willing to give this a lot of leeway, 
having once been a big Andrew Cash fan. 
And yes, there are two or three (of 13) 
numbers that are okay, but even among all 
the slop, they do not stand out. 
Disappointing. 


Derryl Murphy 
B.B. KING 
Blues Summit 
(MCA) 
Back in Febru- 
ary in Memphis 
and then in 
March in Berke- 
ley, B.B. King got 


together with a 
heavy load of 
blues greats to 
= - ® record this new 
CD of classic 
blues. Just a few of the names include Robert 
Cray, Buddy Guy, John Lee Hooker, Koko 
Taylor, Etta James and Albert Collins. 
Ifblues is your thing, then this would seem 
to bea worthwhile purchase. The playing is 
immaculate, even sometimes inspired. The 
voices still ring true, often powerful in 
blues, tradition. 
Butsomething is missing from much of the 


GABRIELLE GOODMAN 
Travelin’ Light 
QMT Productions) 


Great Goodman! Working with an all-star 
band, singer Gabrielle Goodman on her 
new CD, Travelin’ Light, interprets a number 
of standards, including “Over the Rainbow” 
and “My Funny Valentine”. But these are not 
the same old songs. Goodman’s powerful 
voice and her skilled renditions transform 
these tunes into something altogether unex- 
pected and new. 

On thetitle track, forexample, she starts with 
a whisper and then lets her voice swell into a 
beautifully clear alto. Her versatility comes out 
in an initially wistful version of “Over the 
Rainbow”. Butat the song’s end, she bursts out 
into some astonishing vocal acrobatics. 

An original, titled “Manila”, proves 
Goodman to be a gifted songwriter as well. 
That tune is a moody and romantic tribute to 
the capital city of the Philippines. 

She even gets dowright funky ina punchy 
interpretation of Bill Wither’s “Use Me”. 
Where Wither’s pee = song oozed cool, 
Goodman makes it 


sessions. With a few energetic exceptions 
(the duets with Cray and and Taylor, among 
others), there are no real surprises here. 
Sitting and listening to the music was a sad 
reminder that there is very little that sounds 
or feels new in the genre. 

The packaging, though, is great. Almost 
like buying an LP, rife with liner notes and 
photos. Which is not enough to recommend 
this to casual blues fans, except as a well- 
executed, up-to-date sounding recording of 
some standards performed by some stan- 
dard bearers. 

Derry! Murphy 


UB40 
Promises and Lies 
(Virgin) 


r/ Nonreaction- 
ary, American- 
ized reggae; 
although =a 
contradiction of 
terms, that pretty 
well sums up 
UB40’s latest 
venture. It’s at- 
tempt to take a 
stand on the sociopolitical problems cur- 
rently facing the world is vague, ambigu- 
ous and at best lukewarm. It may take a 
listener a while to find this out because of 
Ali Campbell's unintelligible singing. | 
was quite thankful for the lyrics supplied 
in the jacket, for | am not very adept at 
deciphering drone. 

It’s sad, but “Can’t Help Falling in Love” is 
the only hit | predict for this album, not that 
that should be a surprise. After all their 
biggest hit, “Red Red Wine” was also a 
remake. This album is full of very safe, 
somewhat boring music. In other words it is 
reggae music for the person who doesn’t like 
real reggae music. 





Amy Hough 


HITTING THE 
CANN RACKS IN 
ey) Aucust 


BAD BRAINS - Rise (A&M) 
BASS BUMPERS - 

Recouped Advance (Zyx) 

310) ac) 8) sie) 

Crying Game (CDS) (Capitol) 
DOG FACED HERMANS - 

Hum of Life (US) (Indie) 
DOUGHBOYS - Crush (A&M) 
SHEENA EASTON - No Strings 
(MCA) 

| MOTHER EARTH - Dig (Capitol) 
BILLY JOEL - River of Dreams 
(Columbia) 

KRISS KROSS - Da Bomb 
(Columbia) 

MEAT MACHINE - 

Charles Manson 

(CDS) (UK) {Indie} 

MOBY - The Story So Far 
(UK) (Atlas) 


PENNYWISE - Unkown Road 


COLLECTION 
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Convention Centre 
9797 Jasper Avenue 421-9797 

Fort Edmonton Park 
Fox Drive & Whitemud 


Olid Strathcona 


Whyte Avenue 433-5866 


Billy Bob's 
16625 Stony Piain Road 


| We 11-8a.14 |Greg McEochem ; 


Caitle Club 
16625 Stony Plain Road 484-7751 

fweitsai|sivetroin 
‘Mo 1é-Sa 28 |Mickie Lynn 

Convention Centre 
9797 Jasper Avenue 

Stompin’ Tom Connors Cabaret 

Cook County Saloon 

8010-103 Street CKye ele) 4 

Radio Ayer 

Cactus Club 
“Tu 24-$a 28 |Johner Brothers 

Cossack inn 

King St., Spruce Grove 

Chameleon 
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Busy being blue 


Billy Cowsill’s new band recaptures the essence of country’s golden era 











by Gene Kosowan 


ver the phone from Vancouver, Billy 
0 Cowsill is expressing concem over 

the latest trend of raiding the 
musical vaults. 

“Is nothing sacred?” he asked incredu- 
lously about Sawyer Brown’s treatment of 
the George Jones chestnut “The Race Is 
On”. “I mean, there ain’t nothin’ broke 
with that song, man!” 

There’s no doubt that Cowsill isn’t one 
to tamper with tradition. His latest band, 
Blue Shadows, scheduled for the Sidetrack 
August 18-21, lends more than a tributory 
ear to the feel of bygone nuggets on their 
debut On the Floor of Heaven. By sifting 
through the silt in the musical bedrock, 
Cowsill, guitarist-partner Jeffrey Hatcher 
(ex of The Big Beat), bassist Elmar Spanier 
and drummer Jay Johnson have managed 
to capture the innocense and intensity of a 
bygone era in country and rock ‘n’ roll. 
Although all the material is self-penned, it 
doesn’t take a retro buff to detect strains of 
Hank Williams and Beatles riffs, topped 
with Everly Brothers-type harmonies. 

“We actually feel we’re in good compa- 
ny withacomparison like that,” said Cowsill. 
“Our influences are quite apparent.” 

They may allegorically refer to their new 
CDas “Hank goes to the Cave Club” (the 
Liverpudlian watering hole where the Fab 
Four got their start), but there’s no emula- 
tive posturing or “unplugged” band- 
wagoneering here. By tracing their steps 
back to the 50s and '60s, they've un- 
earthed crevices previously unexplored and, 
obvious influences notwithstanding, have 
come up with something arguably original. 

“The whole deal with this album was in 
fact, essence, spirit and energy as opposed 
to super tech or this or that,” Cowsill said. 
“We just did what we did because that’s 
what it felt good doing.” 

Cowsill, 45, has had a reputation for fol- 
lowing his heart instead of his head ever since 
he shuffed the teen idol coil as a singer in the 
famed ’60s bubble gum family outfit The 
Cowsills. Raised as a kid on the music of 
George Jones and Patsy Cline, he tured to 
country at a time when it was anything but all 
the rage. In the "70s, he ventured to Los 
Angeles to work with Harry Nillson, veered 
west to Oklahoma and jammed with J.J. 
Cale, and then headed south to Texas, where 
he hung out with Joe Ely. 

“I’ve been on a veritable oddyssey,” he 
commented. “Ulysses has nothing on me.” 

He did get a break in the ’80s when 


Dorkeorn-tk Fe 


by Tim Koslo 





The Blue Shadows 


Polgram signed his group Blue Northern, 
but it was a brief bounce. By nowa Vancou- 
verite, Cowsill tried to make a name for 
himself in a region that was the furthest 
point one could imagine from Nashville’s 
star-spangled snazziness, but he was barely 
scraping by. Reduced to playing covers in 
a band that bore his own name, he ran into 
k.d. lang’s manager Larry Wanagus, who 
started handling his affairs. Wanagus was 
also trying to shop a deal for Toronto 
group Jeffery Hatcher and the Big Beat 
and it was when a guitar vacancy occurred 
in Cowsill’s band that the manager put the 
two musicians together. 

“Jeff asked Larry for an audition,” re- 
called Cowsill, who put the guitarist, ten 
years his junior, through the paces by 
having him play some Beatles covers. “My 
hair just stood on end because it was just 
bang on. We didn’t rehearse anything, but 
he'd listened as close as I had, and done his 
homework, to all those old recordings so 
you get the essence of them.” 

Instant chemistry led to songwriting 
stints and a Sony deal. Undeniably a coun- 
try band with a lot of label support in this 
country, Blue Shadows for now have to 
deal with being on the fringe of 
the mainstream. 

“We went down to Nashville and did a 
showcase it was like half the people going 
‘Yeah!’ and the other half going, ‘Huh? 
What’s that, Martha?’ So we kind of scared 
Nashville a little bit.” 


That trepidation hasn’t shaken their faith. 


Regardless of how far their conviction 
takes them, Cowsill will continue sticking 
to one credo: “If it ain’t rockin’, it just 
ain’t right.” 








Photo: Alex Waterhouse Hoyward 
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at the Ex, don’t we. You know what | mean. The pi 
at every passerby to spend their money, or, rather, 
| impossible to win at. And finally, when one has spent half the m 
| stuffed animal worth about 90 cents to 6 dollars, depending on the size. How about the contest entry and 
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individual in 100 Mile House 8.C.? You know the one, nicotine stain from 

anda tee-shirt that read “You're not having a good time 

from ride to ride, haunting me, because 
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At Cook County this month 
Aug. 10-14 Rado Flyer 
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__ PRIVATE GUITAR STUDIES / JAZZ - BLUES - ROCK 


ALSO OFFERING GMCC OUTREACH PAUL GROLEAU » 
= OVER 10 YEARS’ TEACHING EXPERIENCE 


FREE INTRODUCTORY 
= PS. - HAVE A GREAT DAY! 
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Trumpeting tribute 





The music of Harry James stays alive in Gary Guthman 





by Wendy Boulding 

Georgia-bom trumpet player Harry James 
was said to have played in a rhythmically 
intense fashion that was sincere and im- 
passioned. It is also noted that this influential 
musician of the Swing Era played his best 
when his wife/actress Betty Grable was 
present. Harry James led a prosperous 
career that spawned many admirers, one 
of which was Gary Guthman. 

Asa child, Guthman was surrounded by 
big band music and it was after hearing 
Harry James’ version of “Flight of The 
Bumblebee” that he was inspired to play 
the trumpet. Throughout his adolescence, 
Guthman played with various musical en- 
sembles and at age 20 he toured with the 
likes of Tommy Dorsey and Stan Kenton. 

In 1973 he moved from his home in the 
United States to Edmonton where he met 
and played with Tommy Banks. Over the 
next 15 years, Guthman would experience 
the exaltation of being an acoustic musi- 
cian when there was an abundance of 
playing opportunities, to the ignoble times, 
like being replaced by technology in re- 
cording studios. 

Taking a major risk, Guthman created 
the Harry James Tribute in 1988 both to 
fulfill the need for work as well as to pay 
homage to the trumpeter that inspired him 
in the beginning. 

“lL always wanted to do something spe- 
cial with my career. Because of a series of 
odd circumstances I came up with the idea 
to do the tribute. It was a low point in my 
life and it was a big risk but it was something 
I believed in and | never had any doubts that 
it wouldn’t be successful, at least to a 
moderate degree,” Guthman said. 

The Harry James Tribute is a two-hour 
show that has been rewritten for an eight- 
piece band and aitrio, as well as forsymphony 
orchestras. The tribute has been performed 
in 16 cities in North America and 12 more 
concerts are planned for the upcoming 
season. 

Since he began playing professionally, 
Guthman has come to realize the impor- 
tance of not only being a musician, but also 
a businessman. 








“It’s really important to be entrepeneur- 
ial, and to create work and find different 
ways to market yourself or else you'll starve. 
I think that it’s at least as important, if not 
as important, as the artform itself.” 

From the depths of that opinion came 
the establishment of Guthman’s agency, 
Jazz Artists International. The ideology 
behind the agency is to “bring the com- 
munity of jazz musicians together” and 
to help jazz musicians to find other mar- 
kets for their music and to help to introduce 
jazz to people who aren’t consciously 
attentive to it. 

“A lot of people find jazz music to be 
cerebral because it doesn’t rely on a single 
melody and a steady beat. There’s a lot of 
people who have difficulty understanding 
jazz. Through my agency | am trying to 
educate the listening community as to how 
to listen to jazz.” 

Guthman is acutely aware of how other 
aspects of music are having profound ef- 
fects on society and how jazzisnot necessarily 
an alternative, but a consistently genial 
form of music that he prides himself on 
playing, promoting, teaching and writing. 

“The music I like to play has never had 
a social platform of violence, degradation, 
or sexism,” Guthman acknowledged. “Jazz 
is one of the few pure musical outlets. The 
music that I play makes people smile and 
makes them feel good. It evokes positive, 
constructive, loving emotion.” 














WEST EDMONTON 


99 
CASS 


ALSO APPEARING AT 
THE SIDETRACK CAFE 
AUGUST 18 - 22 


Space and Science Center 
11211-142 Street 452-9100 


ERY hallenger Adventure Camps 


Films: Great Dinosaur Safari, 
in My Backyard 
: Sprucewood Library * 
11555-95 Street 


496-7099 
| wes | IDelawine'’s Dinosaur Dream 
[= we26JUncie Ron’ Singciong Pony | 
St. Albert Children's Theatre 
‘Arden Theatre 459-1542 
‘ough the Looking Glass 


Strathcona Library * 
8331-104 Street 
Dinosaurs vs. Machines 
Fringe Paperback Book Sole 
Too Loonie Tuesdays 
Hawrelak Park 


Pitch-in: 
Environmental Clown Show 


Woodcroft Library ° 
13420-126 Street 


428-5556 


428-3033 


421-7800 


STURF/AIDS 





Reading Club Closing Party 
* Preregistration Required 


Cafe de Ville 
10137-1246 Street 
Kent Sangster 
Grabbajabba 
12507-102 Avenue 
Dean McNeill Trio 
Hello Deli 
10725-124 Street 
Charlie Austin, Sean McAnally, 
John Taylor. Paul Biggeloar 
Dean McNeill, Jim head, 
John Taylor, John Neefin 
| t26 Diane Donovan Quariet 
Pops in the Park 
Heritage Amphitheatre 
Swing High, Swing Low 
Sawmill 
11560-104 Avenue 
Jump Orchestra 








428-3033 






AUGUST 


7 


1:00 PM 
ATHMV 












MALL PHASE Ill 


99 
CD 





Fringe 
movement 





Dance with (dhe lin) and Evolutionary Acts 


By Larissa Banting 


horeographer Lesia Zorniak is the 

prodigal daughter, returning to her 

native Edmonton for the Fringe 
after leaving here to explore her move- 
ment potential at the University of Wa- 
terloo and, most recently, La La Land. 
She brings with her an assortment of 
actors, dancers and artists for their pre- 
mier Fringe show, “Coatracks, Flowers 
and Miscellaneous Items...” 

As with many Fringe dance shows, 
Coatracks... is not easily categorized as a 
dance piece. “The show is very theatri- 
cal,” explained Zomiak. “There are two 
actors in the cast and we recite passages 
out of Macbeth (in one number). There 
has always been an argument whether 
my choreography is dance or perfor- 
mance art.” 

When questioned on how she catego- 
rizes her work, Zorniak says it is not 
wholly physical and kinetic. “That is most 
evident in ‘And I can Scream in my 
Freedom Here’ and ‘Dance to the Sun 
and the Sky’,” She said. “It’s a piece 


about bringing a painting to life by inte- 
grating movement music and art. One art 
form is not more important or prominent 
that the other.” 

“I think I do dance because I come 
from a dance perspective,” Zorniak con- 
tinued. “I see my work from a dancer’s 
angle, however the actors in the show 
don’t feel that the work is foreign to them 
as they can take it from a theatre per- 
spective as opposed to a pure dance 
angle. I guess it’s what perspective you're 
viewing it from that determines how you 
interpret and categorize it.” 

Coatracks... presents four dances that 
combine original music, visual art, mod- 
erm dance. Performance art might be the 


‘best summation of the program, but that 


should not scare away potential audience 
members who fear that they won't get it. 

Zorniak asserts that the show is ac- 
cessible on many levels. “A lot of non- 
dance people saw ‘About the Color White’ 
(a duet in the show) and were surprised 
that they got so much out of it.” 


D-A-N-CE 


Likely, the company’s name, (dhe lin) 
will be the major cause for confusion. 
Pronounced like “the line” with a Brook- 
lyn accent, it is the phonetic spelling from 
the dictionary for the same. “That’s the 
way it was in the dictionary, so I though 
that I would include the brackets as well,” 
Zomiak explained. “The name came from 
a project | was working on last summer. 
I didn’t want to just spell it ‘The Line’ 
because line dancing is so popular that I 
was afraid someone would confuse us for 
a country hoe-down. I don’t think that I 
am ‘crossing the line’ like the name may 
imply because I’m not that bizarre. How- 
ever, people can read a lot of different 
things into our name.” 

Zomiak, a former member of the Ukrai- 
nian Shumka Dancers, is both excited and 
nervous about the Fringe experience. “Six 
years later, I come back with this!” 


he Alberta Dance Alliance is pushing 

the boundaries with a collection of 
dances by emerging Albertan choreogra- 
phers in “Evolutionary Acts,” a dance 
spectacle for the Fringe. After the posi- 
tive response their show received at last 
year’s Fringe, the ADA is again providing 
a venue for artists to take risks and push 
their creativity to new limits and direc- 
tions. 

In keeping with its mandate to foster 
and promote dance in Alberta, the ADA 
is using this Fringe show to allow emerg- 
ing choreographers to explore their craft 





while gaining experience and building 
an audience. 

“There’s no place for emerging or 
established artists to produce their own 
show, as it is simply too costly,” said 
Bobbi Westman, executive director. 
“There are lots of venues in Toronto, 
Vancouver and Montreal but nothing 
here in Edmonton. While there is a lot of 
support for more established compa- 
nies like Shumka, Brian Webb and the 
Alberta Ballet, it is important that the 
audience for emerging dancers and cho- 
reographers grows and develops to sup- 
port the future of dance in this province.” 

The 13 choreographers will per- 
form in disciplines ranging from East 
Indian folklore, liturgical dance and the 
physical humour of modern dance. 
“There’s a little bit of something for 
everyone and I guarantee that no one 
will walk out of there bored but, hope- 
fully, with a lot on their mind,” said 
Westman. 

“It’s different from anything else at the 
Fringe,” shecontinued. “Evolutionary Acts 
is not just a dance show. We have been 
very lucky to be able to collaborate with 
film/video artist Cynthia Wells. She is 
threading together the show with video 
segments between the dance numbers. 
Every year, we would like to collaborate 
with artists from different disciplines to 
make our production an all around show. 
It’s definitely nota recital but all out 
entertainment.” © 





The Brian Webb Dance Company 


announces its 15th Anniversary Season 


In October, we begin 
our Edmonton presen- 
tations with a world 
premiere from Montreal. 
Pierre-Paul Savoie and Jeff 
Hall will premiere BAGNE 
at the John L. Haar Theatre. 
These two performers are as in- 
volved in theatre as they are in dance and this is the 
key to their physical theatre presentations. “First 
there was the Action!” may describe this form of 
presentation’s philosophy. While text is certainly an 
integral element, physical action is what is really 
important. Both Pierre-Paul and Jeff, graduates of 
Concordia University’s Dance Department, are as 
involved in Montreal’s dynamic theatre community 
as its explosive dance scene. Pierre-Paul has worked 
with Theatre de Nouveau Monde as the choreogra- 
pher of its widely acclaimed production of Moliere’s 
Le Malade Imaginaire and Jeff is amember of Carbon 
14. The two dancer actors have been performing 
their duets across Canada since 1987. Their work is 
noted for its humor and its really strong physical 
presence. It’s also fearless — In BAGNE they will be 
16 feet up in the air. As Canada’s Freestyle Frisbee 
Champion, Jeff may even incorporate that into the 
work! 
| When | was at the 1992 Canada Dance Festival in 
| Ottawa, | was blown away by we WEre WARned, a 
new dance for two men and a woman by William 
| Douglas (also of Montreal). The dance exploded 
| onto the stage with such intensity, and itdidn’tlet up 


Festival in September. Jeff's work combines a layer- 
ing of text with dance and music. In one work, he 
speaks nonstop, sings German Leider, tap dances 
and expresses himself in very original new dance! 
He certainly goes for it in his work which is always 
personal, usually political, sometimes funny and 
guaranteed to be highly entertaining. 

As | introduce you to the season's guests, | find it 
very stimulating to realize how much new work will 
be presented to the audience. Pierre-Paul and Jeff are 
in a large outdoor arena working on theirs, Yvonne 
is in Vancouver beginning hers, Jeff is in “the coun- 
try” — out of Manhattan — finishing his. And, 
believe it or not, |am working on new pieces myself! 

In September, | will premiere a new work at 
Vancouver's national new dance festival— Dancing 
On The Edge. The music is by Piotr Grella, (work for 
saxophone and two pianos) the first February, the 
last January. The work is about romance, and will 
incorporate humorous text. In October, Blair and | 
are building another cube! This time it is red brick 
and will be located on the plaza in front of the John — 


was completed this past spring. Bill’s exploration of the 
classic myth of the Greek God explores another new 
vocabulary. The two dances will make a really beautiful 
program as Edmonton experiences William Douglas Danse 
for the first time. 

The Brian Webb Dance Company has made a committ- 
ment tothe development of New Dance in our community. 
We will continue to present the work of our own emerging 
choreographers and dance artists. In February, Penny 
Cochard and Jodi Berezownski will share a program at the 
Centennial Library Theatre. These two dancers are very 
different from each other in their approach to making new 
dance. While students in Grant MacEwan Community 
College’s Dance Program, they both distinguished them- 
selves as women willing to take a chance, willing to speak 
out in their dance, and willing to involve the audience 
intimately in their work. And their work contrasts their own 
stylistic approaches. Penny’s choreography is delicate, 
almost fragile in its vulnerability, while Jodi’s is right out 
there in its humour and its willingness to take chances as 
it reaches an equal vulnerability. Both new artists are 
inventive and will bring excitement to the dance scene. 

In May, the Brian Webb Dance Company will celebrate 
its 15th birthday with two alternating programs: Yvonne _ 
Coutts from Ottawa and Jeff McMahon from New York will 
be the company’s guests. 

Yvonne, a past member of the BWDC and more recently 
of Le Groupe de la Place Royale will premiere a new solo 
here in Edmonton and it will then go onto the 1994 Canada 
Dance Festival. Created for an alternative space the work 
will be defined by: 


Proximity Perceptions Boundaries — i¢ 
Yvonne's fi professional, resentation of her choreogra- 
se y was in 1966 atthe Pho snix Downtown. She snow the 
dance arti atch as she goes from s ag 
































J¢ | for 20 minutes. Meanwhile an Lecce 
| © mation occurred; as ic nars| 
% C a kin al dance — post punk 
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Fringe wizards of words toss you their best entries in SEE’s pitch contest 


Best Screwball! 
What More Do! Need: The Music of 
Stephen Sondhiem 
Stage 7, Aug 17-19, 21&22. 

As close personal friends of Con (we 
like to call him “Connie”) Boland and 
Marilyn (“Mare” for short) Tan, we are in 
tune with the real story. Hear how we 
cleverly side-step the publication ban and 
ingeniously reveal all the dirt in the lyrics 
of our songs; songs inspired by our dear 
friends; songs like We’re Gonna Be 
Alright, Losing My Mind, Not Getting 
Married, What More Do I Need and 
Move On. 

—___ We're hoping to sell our story (sorry, 
Con) to the famed Mirvishes, tentatively 
titled Tres Miserables! 


Best Fork-ball 
Evolutionary Acts 
Alberta Dance Alliance 
Top Ten reasons to see Evolutionary 


10. Bart Simpson faxed — he may be 


coming. 

9. We care. We listen. 

8. Because it will not help solve the 
Pocklington / Northlands / City of 
Edmonton dilemma. 

7. We're into physical theatre and we 
have a burger card. 

6. You can’t attend; you’re on our 
mailing list. 

5. Dick will be there. Who’s Dick? 

4. The poster is fabulous. 

3. All the other shows will be sold out. 

2. You can expect the unexpected. 

1. Ask not what Evolutionary Acts can 
do for you; ask what you can do for 
ld Acts. 











: Best Knuckleball 
Wandering Ivory (Union Theatre) 
Be 10, Aug. 13-17, 19&20. 

T Tent pepe ead soe Wore 





Best Changeup 

Guys in Disguise 
Rebar Edmonton, Aug. 13-22 

By now you've sorted through dozens 
of top ten lists, bribes against nature and 
even a few begging and pleading letters — 
all of them claiming that their show is the 
best. But we’ve got Girls, Girls, Girls ... 
well, no, not really. We’ve actually got 
Guys in Disguise, the Fringe’s favourite 
falsies, like you’ve never seen them be- 
fore. Christopher Peterson, the current 
star of Brad Fraser’s Outrageous, heads 
up our flock of cross-dressing queens that 
proves boys will be girls and girls will do 
almost anything! 





Pitch-ure perfect 
(just the picture) 
Ex-Wives of Windsor (Local Anxiety) 

Stage 10, Aug. 13-15, 19-22 
Photo by Holger Hermann. Prime 
Minister Kim may duck this pitch. 


Best Sinker 
The Grace of Mary Traverse 
Bus Barns East, Aug. 15-21 

Years from now you'll be sitting in 
your titanium rocker, test tube grandchil- 
dren at your feet, listening to the patter of 
acid rain on the roof. One innocent little 
face will turn up to yours and say: “What 
was theatre, Pappy/Mammy?” 

You'll reach into your wallet for that 
tattered old clipping, you'll read them a 
review of “The Grace of Mary Traverse.” 
There will be a silence. Then one child will 
start to laugh, another to cry, and another 
to vomit, and the first one will tenderly 
reach up and wipe the drool from your 
chin and say: “Gosh. I wish I was alive 
then.” 


how pot can release your mind from the 
control of the aliens from Planet X that 
created reality as a measure of crowd 


control. 

Best Fastball 
Relics 
Stage 4, Aug. 13-16&20. 

A nymph rides a bicycle, Tarzan and 
dane leam home decorating, Doris Day 
burns her bra, lesbian separatists throw 
eggs at art, and Madonna does the Apache. 
Romp through the 20th century zooming 
in on art, nature, industrialization, femi- 
nism, romance, sex, reproduction, mass 
media and misogyny. The Big Picture 
meets the little woman. Boy meets girl. 
Dance meets theatre. Excavate with us 
the dusty archives of the mass media to 
decipher how their outdated stereotypes 
continue to shape our perceptions of who 
we are. 


Slo-pitch 
No Words 
Stage 9, Aug. 16-22 

(This pitch arrived with a rose at- 
tached) 

No Words is a show about ideas, life 
and love. The expressive power of music 
replaces the spoken word to directly com- 
municate the emotions of the characters. 
No Words is a synthesis of classical cham- 
ber music concert and theatre. These art 
forms are combined to create a new type 
of performance art that’s so new, so 
experimental, that it doesn’t have a name 
yet. 


Wild pitch 
The Waiting Room 
Stage 10, Aug. 16-18, 20&21 

(Pitch arrived with a blue Safetex 
condom) 

This play explores the myths of sexu- 
ality imparted to teenage women. Prob- 
ing questions such as: Where do babies 
come from? Do babies come from stom- 
achs like in the alien movies? And what 
exactly is that blue liquid that they are 
pouring on TV? 


Cut fastball 
Down Under From Up Top 
Yardbird Suite 

Aug. 13, 14, 17-19, 21, 22. 





Grants To 
PROFESSIONAL 
Artists 


Arts Grants “A” 
For artists who have made a nationally or 
internationally ized contribution to 


recognized 
their profession over a number of years 
and are still active. 
Deadlines: 1 April and | or 15 October, 
on the field of ort. 

15 May and 15 November, nonfiction 
writing. 

Arts Grants “B” 
eae: ha 
ing and are recognized os professionals. 


mid-career program 
15 May, Teateac el 1S eon, 
visual arts. 


15 May ond 15 November, 

nonfiction wrifing. 

For the Grants to Artists brochure, write to: 
Arts Awards Service 

The Conade Council 

P.0. Box 1047 

Ottawa, Ontario, KIP 5V8 

The brochure also contains information on 
Short-Term Grants and Travel Grants. 








Sterling Silver 
Jewelry 
Batik Paintings 
and 
Handwoven 









Specialty Areas 
= Self Development = Crystals 
= Metaphysics = Recovery 

= Health = Native American 


(Subliminal/New Age) 


Fringe Theatre Festival Rex the 
Wonderfringe runs Aug 13-22. 
For information call 448-9000. 


Grease (Stage West, Mayfield 
Inn, 484-0821) A'SOs Rock n' 
Roll musical about young sum- 
mer love and the students of 
Rydell High School. Starring 
Adrian Zmed, best known for 
his sidekick role on TV's TJ. 
Hooker. Until Sept 19. 


Birdy and L — An Old 
Strathcona Love Story (Stroll- 
ing History Players, Old 
Strathcona Foundation, info: 
433-5866) A live-action walking 
tour written and directed by 
Barry Thorson, with John 
Kirkpatrick and Alicia 
Thorgrimsson. The 90-minute 
tour starts at the C&E Station 
(10447 86 Ave.) Tues-Sun, 7pm; 
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Sat & Sun, 4:30pm. Until Aug 29. 


| Dream of Jimmy (Celebrations 
Funry Dinner Theatre; 13103 Fort 
Road, Neighbourhood Inn, 448- 
9339) A drop-out from Genie 
school is uncorked by unsuspect- 
ing campers. Until Aug 22. 


Joseph and the Amazing 
Technicolor Dreamcoat (Jubilee 
Auditorium, 11455 87 Ave, 451- 
8000 (Ticketmaster)) Hearts will 
throb when Donny Osmond stars 
in the touring production of this 
Andrew Lloyd Weber Musical. Aug 
17-Sept 8. 


Clockwise (Multicultural Heri- 
tage Centre, Stony Plain, 963- 
2777) Lunch theatre Fridays 
throughout the summer. $5 for 
performance and lunch from the 
Homesteader's Kitchen. Until 
Aug 27. 


Gee "Growing 
eh with your 
aan Meeds"' 


ASCENDANT BOOKS 
= 


10991 - 124 STREET 
EDMONTON, ALBERTA TSM OH9 


"You can listen to tapes 
before you buy them" 


Mon. - Sat. 10am - 5:30 pm 
Thurs. ‘til 8:00 pm Fri. ‘til 6:00 pm 


oO 


if 
| 
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Directed 
Jack Allison 


Book, Music and Lyrics 
Jim Jacobs 
Warren Casey 


Sponsored By 


OBBIES 
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Great Value Great Food 


Ristorante 


Edmonton s 
Best Kept Seeret 


W101 ~ 11121 = 156 ST. 454-7722 


I] Doubtit Theatrical presents 


The Fringes Favorite Falsies 
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Jamie Tardiff 


Anything inside a frame is not a window, it’s changing channels 





by Sharifa Jamaldin 


aime Tardiff is a spritely actor in the 

Edmonton fashion and graphics 

scene. With blonde locks (now), a 
sure grin, and a bag full of crayons, he 
makes his quicksilver way as a shoe sales- 
person and buyer, dance deejay, graphic 
artist, and fashion thinker. 

His early life at a lake district near 
Stony Plain was full of art, perseverance 
and support despite being labelled a devi- 
ant for being attracted to a male class- 
mate. He managed to step lightly through 
a volatile mesh of time and space to 
graduate intact and then nab some work 
teaching art nights and weekends. After 
leaving home and spending only one year 
at Alberta College, Tardiff decided to start 
working. He chose to be an illustrator; he 
was 19. 

“I just wanted to do illustrations. And 
| thought I should get into some graphic 
paying jobs. I previously had success do- 
ing that by paying for my crazy haircuts — 
wild hair colours with fashion watercolours 
for hairdressers and so on, and as you 
ie fellows don’t have cash to do that 


“So one day! showed up in a dress and 
four foot long blue hair, makeup, ear- 
rings, lipstick, little boots, and a hat that 
looked like the pope’s. And | walked 
straightinto the Edmonton Journal, walked 
straight to the then fashion editor and I 
said I want to be a fashion illustrator. And 





Wize the medium 
oe a 


I think you should see my work. I used to 
do a lot of things like that when I was that 
age — 18, 19, 20. I was just fearless, just 
fearless.” 

Tardiff's early drawings were epic 
works from the imagination. Later he did 
pencil sketches: “Beginner’s beginner’s 
surreal which is really beautiful and pure 
— heads of cellos, cellos, lesbianism for all 
things.” 

SJ: How did you express lesbianism 
or why was it important? 

JT: Just women, beauty and women, 
held together in a group. 

SJ: So you were finally an illustrator? 

JT: I think if Iwas going to label myself 
I would say I was going to be an illustrator. 
But the artist was always there. It was just 
a friend. 

Tardiff spent his 20’s exploring alter- 
native fashion (Madrags, early Le cha- 
teau), working with people who had an 
effect on him, inspired him and who 
opened his world of art into that of design. 

JT: I found that my heart just got 
fuller. 

SJ: Why was it so exciting? Was it 
because it was tangible? 

JT: No, because | adored opening, 
finding something new I enjoyed doing 
and cared about and wanted to do. That's 
the only reason to this day I still design 
clothes. 

SJ: What was the audience, the scene? 
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JT: Stanley Carroll had been accepted 
with stylings in Japanese and tailored 
European garments... the scene lent itself 
to progressive businessmen, hairdressers, 
to the gay community and odd brave 
souls. 

ardiff's associations, his tempered art, 

his quiet notoriety, his assured style, 
his niceness determines an individual be- 
yond the obvious. He might not have a 
show coming up, but you’ll find his work 
trumpeting fashion, dance, 
theatre. Poster of Froxs 
(the Journal), Surrection 
(fashion show at Rebar), 
Poster for Midsummer 
Night’s Ice Dream (the 
Fringe), Gravity Pope ads, 
Stanley Carroll graphics, 
book covers. Look for Graf- 
fiti Installation for Dance 
Factory. 

SJ: So what is here? 

JT: The scene for me 
now is one that deserves 
fostering. ... It’s all about 
feeling fine. Ican’t be more 
concrete than that. It in- 
volves fashion, it’s finally 
about art, fashion and 
music all together. One is 
inspired from the other. 
You can’t feel this way 
about clothes if you don’t 
feel it for the music and it’s 
all inventive largely, so, let's 
face it — hip hop is rather 
an inventive expression, 
really. 

SJ: Right now where 
you are with music, fash- 
ion and art all combined? 
How does that work either 
with your definition or, 
generally, people’s defini- 
tion of you? 

JT: You know that Funk is art. It is an 
absolute soulful art. It has its own lan- 
guage, its own definition, its own lan- 
guage visuals and all it’s trying to tell you 
is be yourself — feel good when you get a 
chance. Go loose and as far as you can go. 
dust feel good. A jazzy funky tune will get 
you there or a multi-colour toque will get 
you there. All the graffiti marker art com- 
ing up will get you there and it’s all valid 
and it’s all about talent. It has no fakes 
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because the fakes get blown away. 

SJ: The works I’ve seen of yours are 
flamboyant. The pieces are not in a square 
frame, or not framed. 

JT: The only rule I would discuss is my 
own personal rule: that anything inside a 
frame is not a window, it’s changing 
channels as far as I'm concerned. How 
can you take care of something inside that 
you can’t give it shape or that you can’t 
give it life.... My one-on-one is the whole 
picture, the dream to be 
completely sensitive to it 
all. Through the process 
I discovered the edges of 
the drawing ... see, I'ma 
drawer. Drawing to me 
is the nicest part. And 
the least cruel because it 
can happen anywhere, 
in skies, all over the place, 
of a dress. Again the 
whole thing is not con- 
tained. Ibecame free and 
comfortable with it, dis- 
covered when I had no 
money. So that’s when I 
was living up in Flash- 
backs and I would go to 
all the artist’s trashcans, 
pull out the canvas no 
matter what was on it. 
Sometimes I would work 
with what was there. 

SJ: Is there an un- 
derlying principle 
through your work? 

JT: Spirit. 

SJ: Where will you 
be the next little while? 

JT: Some of the 
drawings where I plan 

on going is drawings to 
be put out somewhere to 
pasture and die. A cloth- 
ing line of streetwear 
based on workwear-inspired stuff called 

Bug. B-U-G. The ladybug, one of my 

personal symbols. I’m hoping to meet up 

with some people to start up a band 

(laughs). Sincerely. If I don’t I'll fucking 

die. I care a lot about the new language in 

graphic arts. And playing records. A 

speaker, a needle and a platform. 

SJ: Any last words? 

JT: I just want everyone to win. On my 
tombstone: return to sender. © 
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"EDMONTON’S FIRST AND ORIGINAL VIETNAMESE & THAI CUISINE" 


An (nvita tion * 


2 FOR 1! 
DINNER ENTREES ! 


Buy One Dinner Entree 
And Receive An Entree Of 
Equal Or Lesser Value : 

f FREE 


* One coupon per table per visit 
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IF the human race 
stopped gathering 
information today it 
would take seven 
years for us to process 
the data we have 
accumulated so far. . . 
In a world this fast, 
take a moment to relax 
and sift through the 
details. Browse 
through your culture, 
take a look at history 

as it is writen. . . 
























Experience two 
thousand years of 
cultural evolution. . . 


The Book Company 
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We are what you read 





GALLERIES 
| To Touch: An Installation by 


~ | Janet Cardiff (Edmonton Art Gal- . 


lery, 2 Sir Winston Churchill Sq, 
422-6223) Touch the table and 
revealing narratives pour out of 
| the sound system. Until Sept 12. 


| Mitch Smith: Recent Paintings 
| (Edmonton Art Gallery, 2 Sir Win- 
——4 | ston Churchill Sq, 422-6223) 
_ | Thickly painted surfaces and big 
slabs of layered, high-key colour 
by this Edmonton artist. Aug 14- 

Sept 26. 


| Lazare Markovitch Khidekel 
_| (Edmonton Art Gallery, 2 Sir Win- 
ston Churchill Sq, 422-6223) 
Suprematist works done between 
1920 and 1924. 121 works ina 
system of composition based on 
geometric figures. Until Aug 12. 


| In Me More Than Me Recent 
| | works by Mary Scott (Edmonton 
_ {Art Gallery, 2 Sir Winston 
| Churchill Sq, 422-6223) Whatisa 
painting? These three-dimen- 
| sional objects hide old paintings 
| by the artist, who is interested in 
| what lies below the surface. Until 

1 Sept19. 


“4 Local Stories: Recent Work by 

‘| Alberta Artists (Edmonton Art 
Gallery, 2 Sir Winston Churchill 
Sq, 422-6223) With 15 different 
artists involved, the show is in- 
tended to spark discussion of 
types of community, real or imag- 
ined. Until Sept. 5. 


Harcourt House Fith-year Retro- 
Spective (Harcourt House, 10215- 
| 112 St, 426-4180) A selection of 
| work by 29 artists whose work 
“| has appeared in the first five 
years. The curator, Gary Olson, 
-|has chosen work that “is 
| internatlized and very personal 
= | in image and content which may 
| be reflective of the climate and 
| landscape of Alberta.” Aug 19- 
Sept 18. 


Familiar Sights (Harcourt House, 
10215-112 St, 426-4180) Artists 
Brad Kubian, Christine Legate, 
Angela Rees, David Svendsen 
serve up commonplace subject 
matter in a variety of styles, en- 



















in Jasper 


Here’s a chance to work on your fiction. 
The University of Alberta's Faculty of Exten- 
sion presents a three-day fiction writing work- 
shop at The Palisades, near Jasper. Accom- 
modation and meals included in the fee of 
$199. The instructor is Reg Silvester. 

Starts at 7 p.m. Sept. 10 and ends Sept. 12 

Level: Advanced beginner or intermediate 
(should have work to submit to workshop) 


For info or to register, call 492-3033 
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Fully 
Open 11 a.m. 7 days a week 





abling the viewer to see everyday 
things in a very different light. 
Until Aug 14. 


TV Babies Photography by Cyndy 
Warwick (Latitude 53, 10137 104 
St, 423-5353) What has television 
done to us? These photographs 
and videos reflect the beauty and 
monstrousness of the television 
identity. Not suitable for children. 
Until Sept 10. 


Onnade: Woman's Hand Japa- 
nese Kana Calligraphy (FAB Gal- 
lery, UofA, 112 St & 89 Ave, 
492-2081) Works of Japanese 
Kana syllabary by Shiko Kataoka 
and members of the Kefukai Cal- 
ligraphy Association. Until Aug 
29. 


Hybrid Electric Vehicles (FAB Gal- 
lery, UofA, 112 St & 89 Ave, 492- 
2081) An exhibition of visual 
communication design byJohanna 
Pedersen. A public awareness 
campaign presented as part of 
the requirement for a Master of 
Visual Arts degree. Until Aug 15. 


Bernardien Knol (Oppertshauser 
Gallery, 5411 51 St, Stony Plain, 
963-2777) Acrylic and mixed me- 
dia by an artist with a background 
in fabric art. Until Aug 16. 


Birgit Hawkins and Roy 
MacGregor (Oppertshauser Gal- 
lery, 5411 51 St, Stony Plain, 963- 
2777) Hawkins's oils present the 
look and mood of ranch and farm 
life. MacGregor's wood carvings 
blend the subject of the work 
with the characteristics of the 
wood, Until Aug 23. 


Ella May Walker: An Alberta Mod- 
ernist (McMullen Gallery, U of A 
Hospital, 8440 112 St, 492-8428) 
Early modernist landscapes and 
watercolour and ink works cap- 
turing scenes from Alberta's past. 


Spiritual Abstractions (Sunflower 
Gallery, 201, 10324-82 Ave, 433- 
5795) Magical work of soft-toned 
silk dyes on oriental papers cre- 
ated by local artist Kathleyn 
Armstrong. Until Aug 12. 


Looking (Electrum Design Stu- 
dio, 12419 Stony Plain Rd, 482- 
1402) Watercolours by Connie 









milian 


A variety of 
°y beef, chicken, seafood 
oe and vegetarian dishes, 
expertly prepared 
Sresh daily. 





Licensed 


9845-110 St. 482-3416 
Chef: Max Pieroelie 





Kroshewsky .Until Aug 25. 


Gallery Artists (Galerie Woltjen, 
10332 124 St, 488-0615) Newwork 
by Maxwell Newhouse, Vallie 
Travers, Elene Gamache, Christo- 
pher Kier and Kathryn Youngs. 


EXHIBITIONS 


Craft in the Community (Alberta 
Craft Council, 2nd flr Manulife 
Place, 425-0909) A selection of 
the wide variety of work done by 
members of local craft groups 
throughout Alberta. Includes, 
among others, members of the 
Northern Alberta Woodcarvers 
and the Handweavers, Spinners 
and Dyers of Alberta. Until Sept 
118 es 


The Compleat Camera Collection: 
New Acquisition (Musée héritage 
museum, St. Albert Place, 459- 
1528) A comprehensive and his- 
toric set of cameras and 
photographic equipment. Unti 
Sept 5. = 


Bruce Peel Special Collections Li- 
brary (B7 Rutherford South, Uni- 
versity of Alberta, 492-5998) Art 
Nouveau illustrations from Austria 
and Germany 1895-1912. Until Oct 
ie 


Edmonton Film Society 
Museum Theatre 453-9100 Be 
SORE | 
Princess Theatre 
10337-82 Avenue 


Provinci 
SMa 
Mod 


Space and Science Centre 
11211-142 Street 


Lys Ale] 
s{lropical Rainforest, [> 
Fires of Kuwait 


Stones at the Max 


Alberta College Conservatory 
Muttart Hall 


Convocation Hall 
University of Alberta 492-3263 
{ 
Hilton Garden Lounge 
10235-101 Street 428-7111 
Tavola Da Pranzo é 
10309-81 Avenue 439-8750 
“ever on Happner - classical guitar 
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SEE brings you 
news, reviews, 
interviews 

& gossip 

from 

the beer tent, 
the line-ups 

& the street 
corners. 


special issue 
“august 18 


FOR RENT 


(tists studios for rent. High ceilings good natural 
light from $115 per month, 488-3057 
EVENTS 


Fringers! Tree huggers! Western Canada 
Wilderness Comittee needs lots of volunteers at 
our Fringe booth. Call 497-7616, leave names & 
ph. numbers 


SERVICES 


Classes in reflexology, protection, massage, 
angels and other body, mind and spirit arts. Call 
life rhythms 439-3020. 





California Landscaping, decks, patios, 
playgrounds. exclusive forest friendly const. free 
est. 489-1677 


Rocket reprographics Vancouver's best photo 
reproduction lab now providing mail-order service 
to Alta. actors & musicians. For prices on 
headshots & promo reproductions call 
604-682-6000. 


Calligraphy, watercolor, jewellery, lacquer 
giftware for those special occasions. Also, inquire 
about classes. Call Alexis 481-0288. 


Natural sun in a bulb. Enjoy the healthy benefits 
of full spectrum lighting. Quick Grow 448-2385 


Great attitude, fair prices. Peter Sutherland 
Photography 439-1020 











MAGAZINE ramen 


Camp Chief Hector, a non-profit residential 
outdoor camp for boys and girls aged 7 to 17. Call 
Rocky Mountain YMCA, 264-7062 or 269-6156 





Dance, doashow, runaclass, havea fundraiser, 
or hold a party at That Place Upstairs call 
424-0353. Hurry, spaces are going quickly. 





Gourmet Adventures? We are a dining and 
adventure club for singles. Give us a call 
424-5958 


Elizabethan catering: use the same caterer as 
royalty. We cater anything including record 
release parties, volunteer suppers, opening 
nights, and backstage bashes. We cater any 
facility in Edmonton. 962-FOOD. 


Books for everyone! University students, 
collectors & browsers will find that special item. 
The Edmonton Book Store, 8530-109 Street, 
433-1781 





Subscribe to The Prairie Journal of Canadian 
Literature. 1 year (2 issue) subscriptions $6 
individuals, $12 institutions. Cheque, money 
order to P.O. Box 61203, Brentwood Postal 
Services 217K, 3630 Brentwood Rd. N.W., 
Caigary, Alberta, T2L 2K6 


Suicide - The Day After. Send $5 to: Maze 
Publication, P.O. Box 49041, Edmonton AB, 
T6E 6H4 





ON Y¥ Deadline is 3 pm Friday before publication. 


434-8920) 


ASK FOR EXT. 456 


Mail in a bio for a DJ to read 
Record your bic over the 

Mail in a cassette with your 

Come ia ead.esoued your boa genio 


i 





By Rab Wil 
Influences for August/September 


LEO (July 22 to Aug. 24) 

Image: “A crowded sight-seeing bus moves through 
a city street.” 

Theme: Cautious expioration. Broadening horizons. 
Social observations. 

Comment: As Uranus and Neptune conjoin in your 
Sixth House of Work (Aug. 20), you may find new 
ways to get things done, but — you have to decide 
whether you want to be merely a tourist or an 
operator. Whether to spend or earn money is not 
the issue, but how to become more fully engaged in 
what's happening. Total participation leads inevi- 
tably to. the resolution of conflicts, to synthesis and 
the union of opposites. 

Duty: To make a connection. 





VIRGO (Aug. 22 to Sept. 24) 

Image: “A flagpole turns into a tree, its topmost 
leaves reddening in the light ofthe rising sun.” 
Theme: Transformation. Precursory signs 
Renewal. 

Comment: Details become less important than the 
overall trend and shape of events by Aug. 26 when 
your planet, Mercury, enters a new sign. You may 
have to downplay skills in order to secure an 
important relationship. Love becomes increasingly 
unpredictable yet inspiring. Following your bliss 
leads to health and a more rewarding job. 

Duty: To make it work. 


LIBRA (Sept. 22 to Oct. 25) 
Image: “A veiled prophet speaks, seized by the 
power of a deity.” 


Theme: Acting as a mouthpiece. Channelling 
truth. Signposts. 

Comment: Domestic changes, that may be at a 
fairly advanced stage by now, as well as serving to 
remake your life totally, should soon launch you 
into a major new creative project. The more gently 
you apply energy to problems, the more profound 
will be the positive transformation. Take what you 
have, whatever rolls, and move toward brighter 
vistas. 

Duty: To be free of unnecessary constraints. 


SCORPIO (Oct. 22 to Nov. 23) 

Image: “A sprite dancing in the iridescent mist 
of a waterfall.” 

Theme: Constant flow. Magical substance. Bounty. 
Comment: There are many different ways to com- 
municate but not much will begin to make sense 
until you know where you are. Settle down, at least 
for awhile, and feel what's happening underneath. 
Even at rest, you cannot be static. Buy a house if 
that helps. Mind works in mysterious ways, espe- 
cially if all the senses are open. 

Duty: To sit still. 


SAGITTARIUS (Nov. 21 to Dec. 23) 

Image: “A barometer.” 

Theme: Mental pressure. Measuring effects. 
Predictability. 

Comment: The biggest changes this year involve 
your personal potentials and the ways in which you 
deploy your inherent talents. You can no longer 
give of yourself, and receive from others, in the 
manner to which you (and they) have become 
accustomed. Persistence leads only to impover- 
ished relationships and depletion of resources. 
However, completing a neglected task or talking to 
someone you've been avoiding could open the 
door to stimulating new ventures. 


al Ofer lectus hilmoverevive 


The Grinder 
10957 - 124 Street 
453-1709 


Enough, already of the “I know how to barbeque” burnt offerings of hamburgers, to 
which many backyards’ (and unfortunately some dining establishments’) proclama- 
tions that their servings are the best. Contrary to what the masters (including those that 
start with an “M”) think, a burger is not just a burger. Over on the west side of town, The 
Grinder offers not just the plain bacon, mushroom and cheese varieties, but uses some 
imagination to create burgers worthy of honor. Since their start, the Grinder Burger has 
been a mainstay on the menu, which includes an impressive selection of contemporary 


and familiar servings. 


Among the well-known appetizers such as escargots, scallops wrapped in bacon, 
prawns Provencale and crab-stuffed mushrooms, is a little gem - waterchestnuts 
bundled up in bacon in a rich tomato herb sauce that is simmered in the oven. Featured 
on the butter lettuce-based Minosa salad are artichoke hearts, tomato and mushrooms, 
dressed up in a tangy lilting Mandarin orange cream sauce. 

Entrees run the gamut from beef, chicken and seafood dishes to pasta and sautees and, 
of course, burgers. Several items, like the pepper steak Madagascar, filet of salmon with 
achampagne sauce, and lemon glazed chicken were mused over thoroughly before the 
decisions of teriyaki chicken breast and (get ready for it) the Neptune burger were made. 
The chicken’s marinate ingredients of Sake, soya sauce, ale, fresh ginger root and garlic 
harmonized together, forming true, distinct tastes in the succulent, but thankfully not 
overcooked meat. The accompanying sauce was sweet and tart without being sour. A 
mountain of snow crab, asparagus tips, melted mozzarella cheese and Hollandaise 
sauce covers the Neptune burger, which was served on an onion Kaiser bun. With a half 
pound of lean sirloin, there is no need for fillers, producing a juicy burger that is 
refreshingly light instead of the shoe leather variety. The Grinder ‘s quality of food is 
demonstrated not only in the actual meals, but also in the presentation of the plates, 


heaping with enormous proportions. 
Save the Hibachi for next year. 





Duty: To think more carefully. 


CAPRICORN (Dec. 21 to Jan. 21) 

Image: “A butterfly emerging from a chrysalis.” 
Theme: Metamorphosis. _Re-structuring. 
Greater mobility. 

Comment: An unfolding identity crisis evaporates if 
you relax and dry out in the sunlight. Your former 
self or habits may have become very comfortable, 
but believe me, as you adjust to the new situation 
you'll look back and wonder why you were so 
reluctant to change. Every day in every way you’re 
getting better. Engage the eye of the beholder. Also, 
pay more attention to finances and demand a fair 
reward. 

Duty: To feel the change. 


AQUARIUS (jan. 19 to Feb. 20) 

Image: “A clear mountain stream.” 

Theme: Pure source. Spontaneity. Beginnings. 
Comment: Great spiritual and/or scientific changes 
happening behind the scenes, or at some remove from 
your everyday reality, will soon begin to spill through, 
if they haven‘t already. Dreams leave clues. Your 
main concern, however, should be preparing the 
ground for the onslaught. Assemble an appropriate 
wardrobe. Appearances are everything. 

Duty: To bring the circle out of the square. 


PISCES (February 18 to March 22) 

Image: “Through bankruptcy society gives an over- 
burdened individual the opportunity to begin again.” 
Theme: Release from unbearable pressure. Free- 
dom. New tasks. 

Comment: The biggest changes in your life now 
involve friendships and your relationship to society as 
a whole. The completion of projects and personal 
fulfilment cannot be achieved alone. But to bake a 
good cake, as well as following the recipe, you should 
use just the appropriate ingredients. Don’t go hog 
wild. By mid September you'll see what | mean. 
Duty: To take a holiday. 


ARIES (March 19 to April 21) 

Image: “Two nature spirits dance under moon- 
light.” 

Theme: Play of invisible forces. Occult potency. 
Creative imagination. 

Comment: Changes in your career or public re- 
sponsibilities culminate around Aug. 20 as Uranus 
conjoins Neptune for the second time this year. As 
exciting or disturbing as these changes may be, the 
real focus of attention should be on the develop- 


ment of more rewarding and meaningful friendships. 


A_new role or social position quickly becomes 
ineffectual without capable support from others. 


But no problem there, your popularity has rarely 
been greater. 

Duty: To become neither more nor less than hu- 
man. 


TAURUS (April 19 to May 22) 

Image: “Guests are reading in the library of a 
luxurious home.” 

Theme: Intellectual enjoyment. Social privilege. 
Comfort. 

Comment: There may seem to be no end to knowl- 
edge or the arising of new frontiers, but sooner or 
later you have to take a stand. Build your pyramid 
from the top down. Let your journey thus far be- 
come your career. You have found a good vantage 
point from which to survey all directions. You may 
break the shell on Aug, 27. 

Duty: To share what you have. 


GEMINI (May 20 to June 23) 

Image: “An old sea captain, rocking himself on the 
porch of his cottage.” 

Theme: Quiet recollection. Musings. Overview. 
Comment: You're in your element until Aug. 27 
when the going gets easier. Without a chal- 
lenge you might get lazy or just coast for a 
while. Walk on a tomb and remember a life. 
Talk to a womb and banish some strife. A well 
guarded secret can give power for the path. An 
awesome dream plants a flower of wrath. Delay 
no longer, but make your advance. 

Duty: To ponder yonder. 


CANCER (june 20 to July 24) 

Image: “A mermaid emerges from the sea and looks 
longingly at the land.” 

Theme: Evolutionary urge. Intuition into conscious 
thought. An opportunity for creative self-expression. 
Comment: If you've been waiting for a blue moon, 
it happens this August — a second full moon ina 
single month, falling on the 31st. A partner or rival 
may show you how to make use of it. Whatever 
peeks out, invite to a function. A debt repaid makes 
two people happy. Support the warrior who walks 
in peace and often falters. 

Duty: To go a little further. 


To order a natal interpretation, compatibility study, 
12-month forecast; or astro-geographic analysis 
($25 single report or $20 each for any two or more), 
send cheque or money order payable to: 

Rab Wilkie, 524 Woodland Drive, Peterborough, 
Ontario, K9L 1P3. 

Please include birth time, date, and place (of each 
person, in the case of a compatibility report). If time 
is unknown, noon will be used. 


Oarot + Palm + Psychic 
Crystal Readings 


Bxplore your Kfe Cycle 


Tife Pattern 
and Fife Destiny 
Advises and helps in aff matters of fife 


11406 ~ 97 Street, Edmonton, Alberta 


Oel: (403) 479-0209 


me call or write us 



















OVER 100 ITEMS - 


*4.99 


LUNCH BUFFET 


100 ITEMS TO CHOOSE FROM 


Salad Bar, Seafood, Szechuan, Cantonese, Dessert Bar 
Reservations Accepted + Fully Licensed 
MONDAY - SATURDAY 11:00 A.M. - 3:00 P.M. 


MONDAY - THURSDAY Salad Bar, Seafood, Szechuan, Cantonese, Dessert Bar 
*9.99 FRIDAY - SUNDAY 


DINNER BUFFET 
100 ITEMS TO CHOOSE FROM 


Reservations Accepted + Fully Licensed 
eae: & SUN. BRUNCH 


PEMPS ble wd 


9 a.m, to 9 p.m. 


Available for House Parties 








ALBERTA’S FIRST & LARGEST CHINESE BUFFET 


"ALL YOU CAN EAT" 


ree Ci 

Calgary Trail 

North Bound 
(Save-On Foods Plaza) 



















MEET YOUR MATCH 
IN A CROWD. 


EDMONTON'S TELEPHONE DATING LINE FOR FRIENDSHIP, ROMANCE AND CASUAL ENCOUNTERS. 


Free to call. Free to place your voice personal ad. Try our instant message al hs 
COMPLETELY FREE FOR WOMEN! 


Over 1,600 ads on line! As many as 6,000 calls each day! 


= Telepersonals. 
= 944- 0500 LEE 


IMC does not pre-screen our callers and we assume no liability when meeting with someone through our service. Adults only. Be 18+. Free to call within the 403 area code, long distance charges may apply. 


the 


Night 
exchange: 


Instant phone connections 24 hours a day. 


What are you in the mood for? Intimate conversations or 
meeting with someone tonight? All it takes is 90 seconds and 
you could be talking with someone new on the Night Exchange. 


Listen to the very personal descriptions of callers on-line, send 
private messages to callers of the opposite sex, or connect live, 
and take your conversations further. Be frank, be coy, be 
uninhibited — your privacy is assured 
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MATTHEW SWEET MOTHER TT 
‘Altered Beast’ _ Dig’ 


NEW RELEASES 9522 SHV RELEASES 


SHEREE JEACOCKE VARIOUS ARTISTS 
Miss My Love Wayne's World Basement Tapes * = 


SOUL ASYLUM ROBIN ZANDER 
Grave Dancers Union Robin Zander 


CYPRESS HILL MOXY FRUVOUS 
Black Sunday é - Barganville 


AARON TIPPIN uB40 JANE SIBBERY HEADSTONES 
Call Of The Wild Promises & Lies When | Was A Boy Picture Of oO 


ANDREW CASH 
Hi 


ihe FAVORITES 425° sive FAVORITES 


BODYGUARD BOB MARLEY 
0.5.1. Legend 


a cee eee, PROCLAIMERS DAVE CLARK FIVE — 
FUGAZI oe Sunshine On Leith Glad All Over Again BAD RELIGION. — 


a On The Kill Taker’. PETER GABRIEL WHITE ZOMBIE ‘Recipe For Hate’ 


So La Sexorcisto 


BESTSELLERS «25 BEST SELLERS 


JACK GREEN CHER 


Humanesque Love Hurts 


3 AEROSMITH U2 
Bt, Bocucoauis Under A Blood Red Sky 
DOUGHBOYS 


crush” Sate | TOM COCHRANE BIG EASY I 
Symphony Sessions OST. | 


| TEENAGE FANCLUB WILD ‘T’ & THE SPIRIT 


@ Bandwagonesque Love Crazy 9 
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